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Aota Senryu and Ezra Pound:
A Comparative Study of Metro Hokku and Metro Senryu

T RE
TAIRA Tatsuhiko

Absiract: The purpose of this study is to consider Ezra Pound’ s metro hokku and Senryu
Aota’s metro senryu from the perspective of comparative poetics.
I will explore metro senryu written by the sixteenth Senryu, Aota Senryu (1928-2018) who
was strongly inspired by Pound’s ‘In a Station of the Metro’
ZRECICHI TS S SIF T
(in a heart filled with women a metro line dangles )
[trns: Andrew Houwenl]

This metro senryu was first presented as an experimental work at Tokyo Senryu
Association in April 1995.This metro senryu has received a lot of attention for its similarity
to Ezra Pound’s ‘short poems’.

Together with the cows’ mandolins poem this contemporary senryu is considered one of
Aota’s best.

The cows’ mandolins poem was presented in 1958, but in October 1956, Iwasaki Ryozo’s
translation of a selection of Pound’s poetry was published by Arechi . One of Iwasaki’s
translations was one of ‘In a Station of the Metro’.

This ‘metro hokku’ was written in two lines with Pound’s technique of ‘super-position™ in
Aota’s ‘metro senryu’, he tries to employ this ‘super-position’ in one line.

In Aota’s poem, two images are arranged next to each other, the ‘heart filled with women’
and the ‘metro line dangling’, employing an imagist ‘super-position’. The ‘metro’ in particular
recalls that of Pound’s ‘metro hokku’, ‘In a Station of the Metro’. The faces of various women
of the past reside in Aota’s heart.

In Aota’s ‘metro senryu’, both Pound’s ‘super-position’ and Aota’s ‘senryu vectorism’ appear.
In the senryu, the horizontal vector of the metro and the vertical vector of the ‘dangling’ cross
over. In the ‘heart’ where they cross over, the unforgettable, ‘women’ always remain. The
various faces of these ‘women’ momentarily appear, then disappear. Aota’s heart is disturbed
and shaken by their appearance; Aota expresses this inner state through the metaphor of
the metro line ‘dangling’, thus depicting his ‘inner landscape’.

Aota was strongly inspired by Pound’s In a Station of the Metro’ and wrote his ‘metro
senryu’ in response.
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LI

AFEIZ2 O ARETEZTAY ADOHEALRT -y F (1885 -1972) D [f <Y & } |
(Imagist) @ [#5¢] & LCHILbND [HET#kDFEFEIC T (In a station of the Metro) 72°
HAD 1584 (hokku) DIGRD» L, E0 X5 IeBia ), ZhpyAARD [JEF] TH 5 1
6 HIIMIES BN (1928 - 2018) ' @ X =X 2] (modernism) DHALJIIHIC & D X
S EEG 00 %E, MAELo—Fle LTAARD [EX=XL] 0RO [HF]
T AV AD [A =Y R L] (imagism) OBNRFFD [HHRE] # HEGFAOBE,» HEHE LD
DTH 5,

ITXZ - Ry RO [ hadFh)] LFRBSFRO 134 OZFRITOVT

TRXT N RFE1914E9A 1 HiIcury RO 74—hrrA M) —-LTa7]
(The Fortnightly Review) \Z [i&:2%) (Vorticism) &T 2 HE i CARET D, £
ZATITERERF R OB s O E CHEERT Cd o 7oA SFRL (1472 - 1549) DR OFEAIH 2
ITEATHRREIN TV D,

TR H~B & RAVTHAESR
The fallen blossom flies back to its branch:
A butterfly.

Z OFANIMFATR (1363 - 1443) DR ORE [\E] O TEIERIT)R &3, AEESTo 72 O
LT 1Mo 72bDTH D, XUy RIXZORMEBARDA ~ VA LD [H7E OflL LT
T TN5,

ZOREDNY o ROFGERTIE [HD4E) & TS ) L) BEOA XA —URERLI,
IR DBk 7246 IXFTITIMEZ 572 L0 ) —FED A X 77— (FEIR) 12725 T\ 5,

ZOFMIAARTIE [HE & B ORNTORFKESTHONATEY, £ 2P IBNc A
Hid THEE (wit) HERH LD,

RV RIXZ ) LIESFRROIEAMN S A A —V % “HoENRD [EEE] (super-position) &
ENDA P A LDOFFORIEL R A L, RO 29T7FD [HIUFEROIFHIGIZ T 2K LT,

The apparition of these faces in the crowd;
Petals on a wet, black bough. 2
TE #HROPICHDIEIERED,
e Bhi-Bogotko, °
Celiy 2 =R [-0 > REEE] 1956 4)

ZDA Y RXLD ) IZEREOa )V RO [TA o) OFRT THER] ofns 0%
DI TSEIERE 2R TEGNT HFF Tho, Ny Nokiud, 2o R
FEA 3 0TS HVDREDFHFTH-T-bD%E 6 r AZIZITESORIIZL, SHIC1FRIC
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RAID L D72 2470 TEH ) [t EF = vwbintnd, 20 HEE IT—1TED&KDbYIC &
Sany] O, oD A—URERTREINTWEDTHAD,

TRy RO TEEE] 2RV THTFEROMEEGH T 13 8k% OB BN K & 7ess 2t
I

01 6tIMERE FHIMD EF=XL] OJIIE Ty RO TEEE]

1 6 HIMRFEOEF BN, JIWIRE 2 BT 2 )12 i3 2 RNIAicoH 2 1 4
0 AR D TEE ] & WO RS 282 bhvie, MEE, & H)INZARLIE &5 ATz
TZORE)IBNE T2 - R—A ] ® M. B.| OEXFICHETEHT EE] Lot L,
Z OB, FHHEIIINIEEIEORIANTREATH S 72 1IUA#E (1911 - 2007) 2> 6 PERIE = RB
(1894 - 1982) @ [EEBIFEEFFma] (1929 4F) ° [T a7 U 2530 m] (1930 4F) %
B L O ITEID B, VEGOEEZRGE L, WHED T 2L LT U A LOREEZTRS 21T, 1958
(A2Fn 33) 4F 11 HiZ)Nwmgrs (56 38 48) [ HEJEAE] 2117 L7z, ZOBIHS THEIL Mk
W, FVIBRICE L FEIN DN, BB L > Tex T8 L UT Bk (F
W) BURofaziix i, bR Tna,

ZOBIHEIZIT BEAHEBEIC L > TRx T L UTMEEEMS LW ) 7L—X0dh D
2, 2o TEEFE] L0 ) REICIEE ANEGE L OO A =R [HHEERR] o
MR GROBND, PIE=AROZEEEE L CHIIIEED Y 2L LT U A AOE R & FA
EOTHD, 295 LT, BWESNIZEX =X LDJIIN 14D~ R v Z2#H < Bie—FK o 'H )
EWVWIOERTH D,

FHNZ 9 LI=TX =R L0 IMZ3FE LT 2 4E/(0 1966 (BEFD 31) 4EICiE, PEARIE=ERD
A OER R = (1908 - 1976) 23FRHHAE D [/87 0 REE] Z2FHTL CTB Y. FHIXW
FHIZZORZMED T [0 REEE] 1T STV D THEFBROIE#SIZ T Z5tA T
TeEBEZBND, FRC D~ RY ) S0 REBUTIFANY o KRB OFIRIHF A LT
A A—=Vk ZoEND [HEVE] (super-position) &FHEN D A ~ ¥ X LDOFHEOHIENZED B
b,

ZOFX=ZXLDNMITH D D~ KU ) iZ, EBIEZO [ 2L 7 ) AL
il CkRbN T D BEAE BEL B Ch D b 0% oMk X2 IREE T 5 image
TERHESNTWD EEZBNRD,

RV RIFZZOA A=V E NI 5EE BRI O 5 HIZAR - FHOEG 2RI 250 (An
Image is that which presents an intellectual and emotional complex in an instant of time.)
LEFRLTND,

I AR =R MTEROEERIZT) LHER)IO THITERD)IH)
TiE, ARB=OBER L7 [H#FEROFEIGICT) EHFRIIO TSRO 2 g
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FORE FHENBIE = XT Ry R—A fa DA & R §0 it —

FORENSHR L, FH)IWIA T > RO [FF D ED X5 B EZ T - OMNIzon
TERLTRL D,

AR R = OFR Uiz T FEROEHIGIZ T 1330 RSB OFIER D AR Uiz [HEE)
DOFENE EFHRINTFIRIZZ2 > TV D,

EP17H L ATHOEHECE, %) (apparition) & [E#E (Petals) 7%
WEINTWS, —ITHTIE BEROTIZH D I F IE728] (these faces in the crowd) 73,
FHT IEE] OEITEFENDOLEN - THZ DRI N TN D,

ZDO—ATDA A =L [BBINI2A A—V) ThDH, fitd ZATHO NENTZEBEWEDO Lo
(on awet, black bough) & £ (Petals) DA A —1k TR A A— ) TEED s
SEF] O TEY ., TENZEVE oD Lo (onawet, black bough) 168 (Petals) DA
A—JIZIE, 1Fone TmeTF 4 XA DKL NS,

Ny RO THFEROERIGIZ T OA~ T X L0 THHEE) IZIXZ 0 1170 TREIA A—
D1 L 2THD TFHBRA A=) DZODRBEDOA A—URERONTEY, 4071 A
—) W TN A A=) [T STV D,

TRAXT « N RO THTFEEOIEHIGIC T OFBEZZ T T2HHIIBIOE X =X L0)11H1%
wICHFTHD, !

HIECMICH T RS D ST T
(in a heart filled with women a metro line dangles)
[trans: Andrew Houwen]

ZOEX =X LOFERAR)NIBNC G THehite) & THICH TSSO ST T) LWV ZonA
A—=UNFIENTEY, XU RO TEHEE] OFENED LD,

[TtEte) DA A—=D0F TFBINRA A=) TIEEO THEBZRA A=) ZRKBLLTW
%o —H, THICHI T8RS S ST T 1% TRBINZeA A—) T [HNEMRA A—2 ) ThD,
ZDOTODA A=UREREDENS L, HLL [OEoDA A=V BNHETHIDOTHD,

B0 THE RSO I Cix ) IIORES 2 <2 hlis DSBS Tnhb,

DI Sv) GROEEND Z O THIFEE OJIE 535 &, [KRFEHFmOR7 FL)
ot THERgk) & TREHHORY bv) g IR ST 28 ) ozsnbd, 2
DZOD [T bV B35 boTz Thite] ) TIXE 5T IEE] LD TS EIE 2]
D 4] 72BN FOHDR > TUITHZ TS DTH D,

FHIWO Ty 1225 L TSESERE © [y o TEE] 2hEilahn, #nghn
TWAHDOTHS, FHIWNEE O LB OLIRIREEE THICH TS S SFT) & oahA
DEFL=ZAXLDA A=Y TEREL, HEO LSRG Z2H#i0WTn50TH D,

HHEIMOEL =X LO)IIBNIEHEL SEOBRIECER L, 2% 5 —7) k) [
A=V ODEDBERTHERSINTND, ZOZFEEOFOA A—VIU ROEZR L [H
D 9 BIZHE - BRIES 2RI LIZb D] ThD,
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BHHJIBNE DIEIRZ bV 2R LD L, ©XT - X7y ROA <V AL0 [HEHEE)
ERMWIZEXY =X LD)IMZERZET 56, 2018 (PR 30) 4E5 H 4 B, #ik, =49 1k

FHIWNIIPEZ & LTy ROA <V RAD TFF 2L TA <P RALD)IH%E 4
ERZELT)IMEZTHY | JIBER Ch -T2 2 5,

Bbviz
TRXZ RO RO [ A badREha)] EFEENS T FgkoEREEICT) LHEm)IMIO T
TEROJIHN (T T D X 5 5@ S n i b b O TREICHIT T E -\,

(1) FpErfmumicmy e Thod &,

(2) ZOORERAA—VEIWET D [EHEE] PO TNDZ &,

(3)  THURAY - AREHY7RA A— ) ([CHEDNEIPNTND I L,

(4) AA=TEAA—VORRMEIC RE) DL,

(5) EIEIC [EWs & MG BNEDLNLT &,

(6) HFERMED TBHZRD XA (free verse) DNHWVHILTNDZ &,

(7)) HRERHEANCTEL=XL0 FRxP—] GHE) ZAELTNDZ &,

(8) MWi&ED MEEF 12X T _XTE2—#¥925) (‘MakeItNew’) &9 <HIEHIKGEHH > )3

WOLNDZ L,
EREORFE ORI IR FRNIOBAI BN, 72 VU 7 OFREFERIE Lot X
7N RO A=V L O TR OfE s FEEZBUIMNISEALLZLOTHY | @
BALDO—FF L LTHER TS HOTHDL LW A D,

ﬂlltl

(D JIFISCERIE 1757 (K 7) AR AT (1718 - 90) 28 DI &5 L CHEFECE A IR
OIZRHZHEA, %ICZO I SIIBREEZE®T 558700 IRRRIC =4 &7
%o MRAEEME (1888 - 1977) AEkZIL LD T, +EHJIBIRSE R A S L, #0190
DEARR, HHIEZ (1928 - 2018) [FMRF)IBIO B CTREJE &5 L, 2017 (FRE29) 448
AR MIESR B E S, BUEO)BIEFEIEA/ERE I, R s
LT IRE (1958 -) 232021 (5 3) #4 A, WRUIMEOESEE 220 | A9 A I
o

(2) Ezra Pound (1914) ‘VORTICISM’ , The Fortnightly Review,Septemberl, p. 467.

(3) IR L =GR (1956) [/ ReetE] GrHiHihiet, pp. 28-29.)

(@) FH)IE (2018) [+HSH)IHEN FHENEELE SO~ R V] (BEHhzo—TV b,
p. 45.)
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FESER

e RE (2019) THEHIIMIDNIIRZ MViRE = XT « Ry ROA ~ A5 ([)IF], H
JIWZ:, 55301 7, AT, pp. 13-31.)

TR a—- gz (2020) THRIZBITZTRT « X7 ROZE— IR =R 5 F H
JI~—1 (OB, F e, 5 303 5. Frd. pp. 2-15.)

VRE TBARICBIF AT RT « 8y ROA ~ VA NMEssosiize) (LR kS EE i
2] AL RFP—RBE. #2 85, AL, pp. 79-98.)

fHiE

AGHS0IX 2024 4E1 A28 8 (H), 24F - EM 22X+ 7 U —IZCHME S [EER &L
(WEEOBHEFISITTHIERE LT DE2E LD LD TH 5,
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