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Reconsideration of the iceberg theory applied
in Earnest Hemingway'’s works
-Confusion and repetition in his short stories-

IRHE JEF
SAKATA Masakazu

Abstract: This paper sheds light on the considerable confusion that results and
repetition that occurs in Earnest Hemingway's short stories written in the early 1920s
and 1930s, namely, “Cat in the Rain”, “The Killers”, “Ten Indians” and "“The Light of
the World”, through a reconsideration of his style of fiction. In his works, Hemingway
applied his iceberg theory, or theory of omission, in which he proposed that “If a
writer of prose knows enough about what he is writing about, he may omit things
that he knows and the reader... will have a feeling of those things” (Death in the
Afternoon, 192). As Hemingway's works are like single engravings or prints made
from a larger piece of wood or metal containing the whole design, an individual
work has little meaning when it is considered by itself. However, when the stories
are viewed as overlapping, they can be seen to form a larger work, and the print is
thus completed.
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1927 95 A#IA), NUIZHEL T\~ 7 v =1 (Ernest Hemingway) 13, /%
—% X (Maxwell Perkins) (256 C7= F#KIZ, 3 #[# T After the Forth” & fh—iE % 1% %
EFREL T D, Z D“After the Forth”73#%(Z [ ADA > 7 ¢ 7] (“Ten Indians,”1927)
ELTHREIND, ZTORII~I VTV EDOTEERH ThH -7, &)
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DFE~ KU — (Elizabeth Hadley Richardson) & Bf#23 %37 L, 78— U > (Pauline Pfeiffer)
ETEHORBE LT, a7 A MBI R v I ANBERLTEETH 5,

NI T A OER [F% D] (Death in the Afternoon, 1932) 2. “If a writer of
prose knows enough about what he is writing about he may omit things that he knows
and the reader... will have a feeling of those things” (192) &. Wb s [DKILEEH]
LWV EBZFPRENTND, RRXFE O ESNTZELHLIMETH L3, ZhiE~I
IO xAHHEN, A=V =7V TOHBZKINIRZTZZLICHRLTEBY, Z0E
W25 &Z AL BAIEOE (F7213EkiE) (“theory of omission”) | & HIETIL TV S

(NI T T A K& T60-61), ZOBEEIT, KEFONGFOEICEITS & 7oK b
DINGDO—ENH T ETHDHN, EHTIUIREMTIH SN D REENFICOZTE L H T
EHLFEETHD, MRICOVWTERETFLZ LICL - T, <KB>T5H, JGEOMEHEEH
OEMTT D7D, BOFMRIZEBIZHET 55 EELMWT, JloXxTT 47 (f2l) %
FAWT, fiEU EIZREZRT D E Vo ik THD (A — K 123),

ARIE 1920 FREFLBRICEDL NI+ ADA 7 ¢ 7 ) £ T3 LE] (“The Killers,”
1927 ) W, 2R i v LRWEEHICE N TRIOF OS] (“Cat in the Rain,”
1924) £ 1930 =R DOIESHTH D kDY) (“The Light of the World,” 1933 45) 2> 5 i
BN DL AERNT Sl HREL LR iREnD M) OBWKEZRY DRuE
il AHBETLIRLETH D,

A A (Paul Smith) (2 XL, [HADA T 4720 135 E T, 19254 (KI/EH
202 C) 1, 1926 4 (KL/EH 728, 729) 2, < L T 19274 (KL/EH 730) 3{Z#&E»i7- 3
OO 7= a VPMFELTWD (Reader’s197-98), 1925 DT 7 — a3 ik, 7 /b—
7 > A (Prudence Mitchell) ®HEIY 1372<, =v 7 (Nick Adams) (Z& V) 328 721EK
DEFCTHRDIMFETH D, 1926 FEDO T 77—V 3 VT, KR =w ZIZTN—TFT 2 ADE
WY A5 2 - NED“A Broken Heart” 8 W 9D X A Rt & HI2Z Z THIH TTen
Indians” &\ 5 # A MARE 2 BT, £ LT, 1927 FFDO/3—T 3 > TlL, “After the
Forth” & W O RD Z A ST T, A I AL, “After the Forth"Tld=> 7 ®
IRONRWNVEDHED LTI Y . 1927 FICHR & 72 “Ten Indians” DN TEE L TN D

(Reader’s 197-98) LSk LC5, [+ ADA T4 T2 13 7T 4A—VREOEHRHTH
bHo Flo. ZOEMIT=y 7 OREBE®E LT, v/ (Philip Young) DOEfid 514 =
T— a3 OWRE ENLERMT D Z LN TE D (Reconsideration 31),

FEIL. = v 7 NIREE HIZY 3 — (Joe Garner) DOATHIZHEE TH BV, M FE&
HOITEOIRENOIE D, i => 71X L TEICE T\ T 4 7T &Y g —n
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EOWE TEALTNDLIOE R TS, H—F—FOFRIT=v I BN T NV—FT A EHLL
LTWDDEMNLDND, H—FT KDY EDOFWEWY | HETROFF > aT—U~LR
Thfd, REYBEMYRPOLELTNWD L, TOHDFHR, TIV—TFT L ART T
(Frank Washburn) & O&EMEZE LA T I L2, =y 73R AR L., 3
HREOZIE, BOOOLRRINTWEOE BN LIZE NI WEETH S,

ZOEMICEND HEEL X, 24 MAD [HFADALT 4T ] THHTHEPDH
T, 7TH 4 HOKEWRIIFE->TETCLES>TWADIINADAL T 4T T, fEE~I
T2 A IMEPTHABDOA T 4 T ZHLDITIEL T RNEWNY Z L TH D, 1B
DOHTHY T T xA AT 47 O Y — (Billy Tabeshaw) D4 RIAY 2 —DE 7D
H—=NADHFELNDN, AU BT THDLT7 TV 7IEAR» ST EWMBEOHTHELTND
ZEnn, O NREL Z2F 500 L5, BV —D4ARINRHIZb OO+ ANBDA 7
ATV TERNWEEZD, FTRFEZLTWIRT=y 71, KNOLZOHOFH®ROTZ
VI ETN—T U ADERENDLZ D, FABDA T 4 T L RBPEDOHDF
BEBICTN—T  AER T2 e, £, g L7283 20V 77—V a NOREND XL
N, TN—TFT VAR FEFEWMIONTND I ED2OD[MND, TI—TFT VAN
FANBOA T4 T o ThIERBRLTINWEEDND, AIAZHOELL OWEE L+
NEDODA T 4 TAAITN—T L ATHD EWEL TS (“Tenth” 68; Tilton 80; Lewis
203; HF 27, 7272, FABOA T4 T 3=y I BT N—FT v A% BANE L BWE
SERMEL TS E LT, EAR=Y 72+ ANBDA T4 TV ELFETIERV® D
(B 86),

Moy ICHRET LS 2 HREEL 288ih b, @BV FLEDbNS =y 71X A (Tom)
LIV H DI DAR—=TNIZZE2BI L, AL OIS, BHEERFFOHR
DRERIITIAAN 6 AN, AT 4704 N, Z LU THEN 5 AWz, ZADIEROIX
MRV, — ADTER 7 P —DEWHEHIGESNAIWETH D,

1933 - NNFITHIEL TW eI v 77 = A 1X, ¥ 7 U » F (Arnold W. Gingrich)
W25 CRFRI, MitoY) 1x, =—y oo (HenriRenéAlbertGuydeMaupassant)
@ ) xfE] (“La Maison Tellier,” 1881 4F) OFEFEGFOMEL D &L CTHHBAVWEET
(Letters 393) L L TCWAH, ~I 7 U xA HYE ZOEMRIZONWTH Y DOBRERSH -
& oicBbns,

;@WWT%Aﬁ@@%TFEﬁJﬁﬁﬂéo%ﬂﬂﬁﬁ%ﬁOW@ﬁéi@AﬁT%
Do BADBB6AN, AT 4T 4N, ZTLUTHERNS AWz, LirL, BEOERMS

TIEA YT AT UN3ANCRSTEY 1 AHATWD, 204 Anb 3 A~EH-ToA v
T AT NCOWTIBIED 720, EDOYEREDA T 4 7 2 OEDITDRCITEIN L 5 2
D EREPNTNT, EZidnFEoleA T 47y (TH163) LT 5FE0, UINEH-
THA~HT, 7T v b7+ —2b~mho7- (Hannum324) L EKTHHDOEH D, HD
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VITIEE R 3 ADA T 4 T (Reader’s 261) &AM LBEIZER LT RWH D
HY. WA 1LADA T 4 T AZOWTORMERBRIZIWVEE 2SN TV,

MEELY 1 X, TR LE) oficb8ing, ZOERIINY ¥y RE2ED, 5 =Rk
ENTWD, bodlbH Wb DA, 1946 FED T4 K~2 (Robert Siodmak) Bk 5
HDOT, WIZ1956FEDHY = DK L7 A% — (Andrei Tarkovsky) EBEEDO D,
=OHIX 1964 D> —% /L (Donald Siegel) B L DL DT, EONEERIT D
72O T Ty vanNy 74t WO EEEFE ST ETHHLILTWV D, 3 ARDOME T %
LE] TIEELNTWRWERSG, 2F W RSN\ GOLE TN ENRLR - To N CHUE
fELTwWa,

Z OERITEEEEORHMR, BERIZA Y A MZHH Iy REWSHTTOWFETH S,
T (Al) vy 7 A (Max) EWVWH ZADOELEZ, YRBREZERXIDIETOAY = —
TUNDT 24— (Ole Anderson) % T 72 DIZHEALS TEXN, o TL DT
FTOT U= NI TIT, RRCKD Y BEEZRIZT D, TOFERE=y 7T V&
— Y NIRRT LD, T U HE =V NN ) LT TR EFFODOHR ThH T, £ H
STORBUC =y 7 FMH2TNT, A H TS ZLZRETLEVWOIMEETH D, 1EhD
MREEL IO X I E 5,

“T'll take ham and eggs,” the man called Al said. ...
“Give me bacon and eggs,” said the other man[Max]. ... (59 brackets added)

“Which if yours?” he [George] asked Al.

“Don’t you remember?” [Al]

“Ham and eggs.” [Georgel

“Just a bright boy,” Max said. He leaned forward and took the ham and eggs.
Both men ate with their gloves on. George watched them eat. (59-60 brackets
added)

TABEXL LTS DlEham and eggs” T~ v 7 ADEX L 72D X “bacon and eggs” T
%, L TYa—Y(George) N &I LT ANEXL LTS D% L ham and eggs”
ESODENR, ZRIHLI DL, v v 7 AXTIVOEL L= “ham and eggs” & HIE(E
WCRBRD, Va—VIE T AREWIEX LYY R, v F L& H2 T REIOEEER
N EBETENPOLICLSERTND, ZOZENDL - AOF LR RARICHRE
DRI TH D LHAWMD Z LN TED, o, Fil L TWDH AM%E “one of the man”,
“the first man”, “the second man”°“the other man” & & EZXWNHEIC LT, HEMHEAS
WT 202D XTI TERVWNHEEL O TR SN TS EEX bivd, HREL
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George looked at the clock on the wall behind the counter.
“It’s five o’clock.” [Georgel
“The clock says twenty minutes past five,” the second man [Max] said.

“It’s twenty minutes fast.” [George] (58 brackets added)

IERe 722 e at ORFRNIIRFFT ORI O 20 73T T 5, D F D | BEORFFHE 20 AT
W, Tk, B HEEL 3RO X5 [[KE] Shb,

George looked up at the clock. It was a quarter past six [5.55].

The door from the street opened. A street-car motorman came in. (63 brackets

added)

George looked at the clock. It was twenty minutes past six [6.00].

“That was nice, bright boy,” Max said. “You’re a regular little gentleman.”
“He knew I'd blow his head off,” Al said from the kitchen.

“No,” said Max. “It ain’t that. Bright boy is nice. He’s a nice boy. I like him.”
At six fifty-five [6.35] George said: “He’s not coming.” (64 brackets added)

Max watched the mirror and the clock. The hands of the clock marked seven

o'clock [6.40], and then five minutes past seven [6.45]. (64 brackets added)

Va—UNRRETE RS L 615 (BWEB54y) Eoln, FIATTEDERTN A ST
72, BEMNBIWEEE, JENIZERE LZISEVW R, B a —UNEHZ 5L 6 B 20
5y (6HF) THDH, IRDA =2 —NELTEX LM THD, FRLE) LVa—YoMIC
ROINDDOTDRMFEORICY a— Va2 5, 6555 (6K 357%y) Tho,
R ORE T, LB E Y a —YOXMREO T ETFIZENS, 35 5N ADZ0bF
DT DX FRICIEANG S AL, RERETRSE OEFE A RE B 2 Rk 2 5 2 5, YV a—Yn
TUR—=I ATKRNEA S EE S, FLUTHENI T (68540 %y) 29, Ya—INn
RARRIOEFEL It ThoT2d, ZLELZLNREZBL CHEHE R 5 &, “The hands of
the clock” & & % & 9 IZREEH O N FFEIC /> TV D, &0 DI ZOEHOBEITIE, 20
MK UENE L BRI AR Y iP5 ()R 81), St/ Tt O LR ORKE % H5
IRFE LN SELEZFH ERIER S22, Llosa DE 95 K912, B FIIEREFLT 8,
ZORENTAERDB D Z o THEFRIZEED 22F . S DATF LM E b & ICRE & HER &
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L TWEEOEAE 2D T2 e b 72 nW X 9 1B 1 243 %5 (Llosa
122),

B DT ZANDORE LEL B OXEEO I bright” & v 9 552 30 [MIF v RS 5, KEL
13, “bright boy”7s 21 8], “a bright boy””’ 3 [Fl, & L T, “a pretty bright boy”, “another
bright boy”, “my bright boy”, “the two bright boys”, “full of bright boys”, “the bright
boy’s name” 3 Z LA 1 [HEAN D, RFECHmEIRILR EC TKE ] S35 “bright”l2 & %
SFERRENEER ST SN TV D, & LEN Dright” Z (i &0 K3 Z L ¢, [EEL
DAETCE LEBR Dright” TR WEEEIND, DFV ., IRE] SNLHBRLEBOSERT
Ar=—¢ L THR~ZIZ HEEL LEOHKITEHDITE CIaD 5 D72,

Moo T HREL) & TRAE) 238 s, ZOMEMRIT 1,100 FERE O & D) T
FWbDOTHDHDT, —fFsBOEDLNIRIEFICHEILRD, —HMOT AU I ADKhm
WAL VT ORTIIHAEL TWD, WOH, FZENOE T TRNI 2T —7 LD T
WL K T, BRLICW LS BNEDH ORI H BT B, KT, EOELE LEIT~
Y RO ETAREZHFHALTWDETTHD, AT ADOIEARLA— RiL, FEZH L THEOY
—EREZRME LT LD 95, FIRICENIZERGDHEZR LR > TWD AT
5b, RICHERS OGNS, £ LT, RBIFBEADERIZED A— NP =FHE2ED L
ZAIZFF S TL D AN TS B3 & A— R3FF - TL 8513 1372 L TR Ui 72 DD,
HDOVTED W2 DD, T THA VT 4 T DO NEOWEL & RERIC 2 E THRER 72 fif
FixH ahTunan, ERICH TE 7208 (cat) 13“a cat”, “the cat”TH V. “big"& 9
EEFTBL DTN RN, A= KRBT AV D ANDOEILF > TEM,. T72bb“ big
tortoise-shell cat” T“big” 2MF VT 5 L9 Z & d, Bk L7 ORFEIZOWNT S, i
WNCH CE T LR UMTE LR ELT 2 Z EDBREETH S Z bbb, SV,
EE~NI 70 A1%, EHEH0MRL RS Koz, 2 LT NEEL 24&AHT L 91T,
BRI RFEE A2 L TWDH 07 (IKH 109-10),

(i) & NREL ZEORIUZHLBIN D, £7 . &I “the American wife” 23 Blil 5,
KIZ“the wife” 3841, “the American girl” & %<, & L T, “the girl” & Blil, f&%(Z“his
wife’ 725, TAUBANDFEE, [T AV ADANOFE] L [Z2DFE] nb, [T AV NOH
Witk) & TZOFE W] ~EWREEZ D 2 E T, ERIEZ OERNEIIZKAND
FNEANEBEDSTZEERRLED ELTVWDDE, £ LTRKEIZ [Z0F 0] )
b MDFE] ~LEpoTZ Lid, TOENFNLMEN B RAD LI Z ONEIZIB T
KooleZ 2R LTS, METHUE (EERCOELZ LEIICALERtE LT
MZOL LTV ZEnbnd (RE 111), REOFEEAME LI, ZhT@EREn Y -
=D [ERKE] ORENZDIZH5 . TERKIE] 1T TEZR] OMFIT L > THif
B E R L, DORBEONRICL > TANELMKOHREDO A 2 7 7 —L72 D72, 1]
KRVERN TR ER SN OBICREITERRS Lo TN ENINI T T oAb L
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Bl nwzx 377455 (RE 305) tWnwWHZ bickhsd, 2o [KiE] #h v A Bruce F
Kawin)ix, &D L ) Ifigii 3 5,

Hemingway uses repetition constructively, in style and plot, to reinforce the
solidity of his objects, emotions—such as they emerge—and preoccupations; he
castrates his characters not with repetition but with some personal plot-linked
idiosyncrasy. The state his characters are in after he has castrated them,
however, is analogous to the state brought about in the emotional memory by a
process of destructive repetition that I choose to call “falsification of reality.”
(Kawin 26)

A4 0Fk ~I T T oA DO TRIE] Oik%E “falsification of reality” & FE5, ~ 3
VI AR ANBE LRI S D70 TRE] 2T D EEiE LT
o DFV, IKE] ITRAICEMTERI RV EZPTERTLEIDTHSD, HI-Mbif
P72 E 1 2 AF B STV LD X 51, REBEIH, FEY NI BN D Z LTk - TR
IRIRE AR T D (T 81),

FF#OE] OFCRENTOKILBEGRZE 25 L &, ARIEY EF7EmcE HREL
E IR OELBANERICHY EFonTnas 2 eRnbnd, 77V, i~ 7 vx
ANEHEIENDEHEIZ Lo TERD ALy, .. I 7 U AT TV RAE 5120

L BEOREE, BOUWK AL SEEHHTH, T LTENLETE, LrLIo, £
N T ENREORGINE R T NT 5, R OFEEZHWLZ L2k - T, ﬁ%jﬁ@%t
AP (92 [N13%H) LHEHML TS, ~2 77 A ORBIERITFHEORE
RTHY ., BEICS AIXEER CHMZ2 L O TR0, &@%ﬁﬁ X, £ T, ﬂ@&
LRTHY, ENRERLTEZX LD ET5RERONFITHICTENR & DT DIEY HEan T
LD THD (Brooks & Warren 311),

FNELZAE D FEEAEEBRE D & X HEN O B ST FERORBLAM S L O 1T
HInb, £, IEJL%%{WEU%O_ BN N EESDOND ZEIZHDR N, T
SN R SCE ORI 2B TARICHE S 70 5. XEITIT MEERE(L) 2R hn
L7250, A T EU EERTA I, EHITMNOEWEEEZDREXTH-
T, BXCHRIULS BILE DT HRETHD, L~ T T =1 IEHNR L BY v
7 EEML, TOX o7 T30 ITRBREAIBICEZ CLE ) LB 2, Bz, SCEEEL
TR EREM VL - T [BIGTARSICEE 22 & ERICRR LG 2 AR L
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TEEEORKE] 2EHZ 95 LFH (myP 90) LfERL T\ D,

The traditional model of good literary prose requires “elegant variation”: if you
have to refer to something more than once, you should try to find alternative
ways of describing it; and you should give your syntax the same kind of variety. ...
Hemingway, however, rejected traditional rhetoric, for reasons that were partly
literary and partly philosophical. He thought that “fine writing” falsified
experience, and strove to “put down what really happened in action, what the
actual things were which produced the emotion that you experienced” by using

simple, denotative language purged of stylistic decoration.(Lodge 90)

] CTRIELLI ET2WE L0 EfECELTRAICTSZ &2 AXH 1 (Gertrude
Stein) MHFH -7 LV 71T EE L T3 (Reconsideration 190), —iE—3ED/MAED
HITHMAR b DO TIE RS, ZOREOR &SI Z R/ TAEICAE S L THWD DT,

TERMOPTHEBICHE O S E &8 E 2 NREL EPHIcRY RIS TRIE) X, £
LSEEICHERDLIATHEESNDIMECTH L MAROEAEZEEICHERAGDOEH I & T,
—f (—f) T TEHERERIZRhoTbDNn, ERV&H D Z L T HORENRAZ &
WSR2 DI TV, TR & HRELD ORBRIZ LY . 306720 T iE A £
TH LI DO FEEERSBHEL THRATOD RN ERSHTREBIENTLEINR
Gl & TRAE) 23, RS TERT 260 1825 L&, KEICEHNATHD NG D—
XX DD,

jas

(1), (2), (3) With a folder number, an item in the Hemingway Collection, John F.
Kennedy Library.

W7 Zvvany 7 Lid, BET, BEEOETHICREDOHRFELIFATLZ &, %
KT D10 DHEEDOZ L,
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