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Abstract :The following are the English handout and the summary in Japanese of the
“Special Lecture” given at the 89th General Meeting of “The English Literary Society of
Japan” held at Shizuoka University on May 20 - 21st, 2017. As a fortuitous result from
the close relation of teaching and research, an unprecedented fusion of Noh and
Shakespeare in the form of Noh adaptation of Shakespearean plays, as proposed by
NATSUME Soseki in 1911, was realized: Noh Hamlet in Shakespearean English (1982)
and Noh Othello in Japanese (1992). This paper explores the feasibility of this project
through its evident difficulties: 1. Technical or formal difficulties: differences of
Japanese and English; and 2. Spiritual difficulties: the differences of nature or
characters in Noh and Shakespeare. Noh is a poetic dance opera, founded in the 14th
and 15th centuries, influenced by Zen, and it respects simplicity, spirituality, and yugen
(hidden beauty). Not based on realism, its aim in its highest stage is for its participants
to experience satori or enlightenment. Creating Noh Hamlet in English was hinted at
by R.H. Blyth (1898-1964), the present writer’s professor and author of Zen in English
Literature. His last words were: “Human life has a meaning only if the struggle is
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hopeless”; “Without humor, you cannot live in this world.”

Keywords: =4 7 2 T8, RH. 754 X, TR ALy M, A8, THEEITS TR
SETHRLL, ERIA, TRIRER], EAEKRER, BIiET. HR6HR X,
Shakespearean Noh, R.H. Blyth, Noh Hamlet, Zen meditation, “To be or not to be, is no

longer the question.” NATSUME Soseki, “The readiness is all.” TSUMURA Reijiro,
ADACHI Reiko, Zeami, yiigen.

1. English Syllabus

Introduction: TSUBOUCHI Shoyo’s and NATSUME Soseki’s views on Noh adaptation of

Shakespeare: negative and positive.

.28.



RO v x4 7 AETHEL R H. Blyth

Development 1: Technical

1) How is Noh singing in English feasible?

- Blank verse (iambic) vs Shichigo (7 * 5)-cho (even stress).

- Consonants vs vowel endings.
“Takasago ya”---“To be or not to be”; “Akatsuki goto no Aka no Mizu” ---“To be or not
to be, that is the question.” Rhythmic, non-rhythmic, and prose in Noh and
Shakespeare.
2) Five Acts in Shakespeare and traditional “Five play program” of Noh and two-

scene plays.

Development 2: Spiritual
1) Why Noh Hamlet?

The entrance of Ophelia’s ghost makes the play more than “theatre” to be
performed before an audience for its entertainment.

For Hamlet to “sit” zazen with the koan “To be or not to be” before Ophelia’s grave
(Izutsu [H1FJ ) and then rise up and say, “ that is no longer the question,” and that
“He only wakes who casts the world aside” (Atsumori [%0#%] ) , offers new insight into
Hamlet’s character: To live in the present: “The readiness is all” evokes Buddhist Satori
Enlightenment: (Yamanba [ L] ); “Heaven make thee free of it!”; “Exchange
forgiveness”; “Flights of angels sing thee to thy rest!” (Kguchi [iT1] ).

-The world premieres of “Noh Hamletin English” (Five scene version, 1982, and

Two scene version, 1985). (shite M.K.) - [Presentation of abridged DVD]

2) Other Shakespearean Noh plays in English staged: Othello, Macheth, King Lear.
(shite M.K.)

Development 3: Realization of NATSUME’s proposal (1911)

-The first Shakespearean Noh plays in Japanese: Othello (1995), Macheth,
Cleopatra (so far shite, TSUMURA Reijiro); Hamlet (shite, ITOH Yoshiaki), King Lear
(shite Cordelia, ADACHI Reiko), Romeo and Juliet (shite, NOMURA Shiro). “It is much
pride for fair without / The fair within to hide.”
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Conclusion: R.H. Blyth (1898-1964) on Zen, poetry, haiku, senryu, and humor.

2. Shakespearean Noh and R.H. Blyth

PFNEEE B HMA D = f 7 28T RERL, EEIFIOERICEREEZEH W, T0bHE
DOREL ST, BBRE DWIIR o7z, HBE, BITEWEE IS TEFIXVwn, L5507,
—J7. WAl BlE 4448 (1911) (1T, EOMEED INALy M BIEBIT, oA 7 AE
TENXAARGEICFRRCE 25D TIERY, EH5LTHRLE NI RD, THEE DGR L MO
DRFEDFRIZ L > T, FIHT, BKREZIFINRE] (v~) & [HHHM] (0B, #
FEARDOFEEZE > T, 2oL &id, MESARY ar TlAANIESn5 Z LT,
ASRIZZO LD LIEAMAEWT, FAOBEARRKREZFEIETWZEL,

MREEHEF - BF LR

ZOWMEFIIIEERBERRS S, LFORAE, FORBHAITHZ D Z ENEERD,
SES ZOFEMP D ST h LILRWA, BHEEIE, Oo&x o, FHELHAMED, £
Bt L & - KO EDEDBTIZARND,

B3 D, ZROTOOEWEE IS, PAELEETIY—27 TV — 8 P R— DEFFO
La— RZHENE TN, RTEOBWRN o T-, K¥ 1 2T, mHERRSIEAET
Poetry for You -t Golden Treasury %2 L TNz, BRILBRD-T-0FEEDS LK
FEAFRTE o Tc, 7T A RFEIL, 3 4 IFECTHEFFOMFIEL B R T NTo, FTAEDITHER
IE—TEDOREIRER - BEORORFThH o7z, SMLEEte it e4ix, 3 - 4 4F T Hamlet & T.S.—
F v NOFFmEHMIC, =V Ay b)Y Hamlet BIAD 22 T2 # L TV D% 2 #x T
7o TEITIR D OFFHEENEAENT. G.B.S.O Saint Joan Z#H A2, —FH., VF¥— K« X—
riEO DALYy bO® Y 7 2EE TN,

22 TONM D Hamlet Kt 3 i E - 72, & L C44FEDE, “Hamlet Act 1 in full”
EE LTz, BEFIZ, ~ALy bRV AT ad ) RADBENIZRBf 0T, BFE L
TiE iambus (3958K) TEANLTWER, B 7L LTEHTUE, ~"aLby bk U7
IXKFIZ trochee (FRE5F%) & 7> anapest (899958#%) (ZZD 5D, — A LA ¥ = id iambic
DREELTY AL, 16 DOHEDEFENDORDID, FITINERRLOOE D CAEGRICHE
Wiz 7R, SRR S 2 X v R ENRnols, SHBO 60 ESVIC, 2O HKEED
PR TRET D,

EEN, ZORERZEEITIIRAO TR RMPEIC /R o7z, —HEORXEE, FAKE D
Bz L EE =B EdR  JRFR T & BUREFOAFIEITHEL L T D, im0 D EFEOT
D LU D ET D &, ZHIZRADBNENIFED & > Mo 72, £ L TIRILR >~
A 7 AT HROMEHNT, AbFITEREZRZ > TV 5D,
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[BEFEREN L LY B

ETZOD Hamlet 75, 728, WL TREM SO Z LT 7oy, @IRBERRS -
BPAF 78 EORIFFITIT LT LITEE - WL - SRR E~DERDRH D, SO0 E)IHE
WA RIT AL BL Ao T2, BRICKR BEE L7077, B0y =4 7 AT H
RIRILBL 7225 . FnA 72 BLBR ITVB N C B JKE) & 2>, BEA B & ST F IS DRV
IR RN T2\, A 7 AT R DORE L FEDOMAE D DR « fEJ). blank verse O
HEBENENR 720, £ 2 THRWDWeD MR, Hamlet DJRSIZREDHIfFIT % LT Noh Hamlet
RIS Z & STHTHATZ S OARHO, EEOKENZ KR TE 20 TIZRVD,

RO THEA T AL AT (BLT =RR) BULLIRREEEAT O T CREWV LA\ Z H W iaw -, FEICHE
el DFEZ LT —RITMT Sle, HEEL AARGEDBEWEZ X AUXHRE, —F— "R
HELTRED RN, FHDZVWEIETIEA DT THRVDE, LirL=v Aot
MERENLBEFBRIL, TADBARAREELESTNDL L2 LD L, BAHT
WY, BROHLIEH A TH -T2,

ET, TN LEEEE, 2FROT AV DEFEH, N—T7 = FRESLT XA - T H—
RETALL Y FO [HE—IEA] “O, that this too too solid flesh would melt...” Z{E7 %
WaRHY . ) 71320 EE CHEBORMT o7z, (Cf [FEFEXFHR)] 75.8) =
DR, —HOEZADRE L E SN TRE, EMEioxil@EoT, (71 - 27
Z—THEDRHEEOFE R H -0 b IJEETEhE2ZIT &L o072 L/NITER
Bz (ELEE—RD) 2B 232725,

ZFLThHsHA, it TEWL) & [EFEIC“To be or not to be” NEEZ 5 Z SR\,
oo Bl o—fHiz, [Z—n—¢t—&—X—L—>—h—] & iambic (ZFE~> T
Bk EEFEIT 2V L, “Horastio says ’tis but our fa-a-an-ta-sy.”7z &, v =A 7 AT
EREHEUCFE R D D72, RIERIE 70, [TV THIVUE, BEHFERATOFR 2 Ei13n T
L b even stress TIXRV, HEIZ L > TEVWDR® D, #GEEHO 7" 7 OO ITAEREHKE D3
Hitc 4%, e LAZIZAHEAV, ¥=A 7 AE 7L jambus TEWVWTWTE, EEoO® Y
7 & LTI T % & 2 |ZILFFIZ trochee X° anapest (2725 LRERTS, Fizimtho THAE)
DFENTH, 61T TFE (e OFTL, =7 AETICbHXbLHY). TRTH
X, FERHDE, TREZTHEBZELL M THERRADLDIE, I HIZE, D Hamlet
(X, REDRERMIFNLD M« B« - JE - B ) ES Y TUTE D, [ROEE] T4
Ly b 474 —07) Uik [7=vv v 7y by fERO TX 3725 FF0 17805
NEGL, L (2w IZED T, LESRBITIRD DR ) BHALE -T2,

ETLL, BENTOFRE - W EDOT 7 =— 7 TRN/HEK DL DI TIE2RV, O
RO E TR, —HIDRBIZIZZR B 720N,
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HERTARIT [FEVE ) ZRED ZREH L Lz, i ko EM] Gka) < 7R -

R - AT 0 ) (BIEFHR) 1TREH T 2 LM, TREE TR, fERIE R & 720
ZTNEHIECAENT, EHEIEFANSEZZEVnHI@LH D, £EOH @X) IR
DIRWVEERBENE b EDbND, [REIORL - fF1E « being| 72, Zh HHEHT 2 LS

W20, ZLThEIFBEORBT) - A~V A v ailEnd, V7Y ALTRBNED
FiE1 (WB. A1) 72, “Being is the great explainer.” ZALiZ~> U — « Y @—7>,

2012 4, B{LIN XDVt (E@iR) OBIST [3EEEA LV Y M 2
WeilE Lic, M—fl, ~NAb vy b A7 4 —=U7 - HIFE, B ANTRWEEoT-, A%
HRIARILE-, ZoFiz, THRE Y = A 7 AETICH ALy MOHEEIC S 4 < Bk
2V, L UEE) Lo, ZUERETLE Y22 & FAX, BBIZY 7 U XA TIEHARL, £
DIMFFDFFE & INABOEEN Ly, D F D OB R BL “Theatrical expression of
Zen”., “Zen Drama’’2 D72 L M, “Transcendental Drama” 72 @i L7V L7z,

HERTHRNIAEOEITZ LTc, WA b0 EZ RO TS LTz, FITESTDOZ LWRER)N S
JERITIELIZR D 2 ENERTIE R, AF ) IS T2BE AT TZ0OER RO
Lo ZLTHRWVLDWED2, “To be or not to be”lE/NA Ly MIESTOARLRDR, #Hi
A7 4= U7 OEATCEMEZ AL, ROEROKR, HX2G0, T D5ADEIC, THIE
AFITRROMBETIZZR VY, NTEERD, 2R NDPEWIOEN, 23T L, &
fBEA39 T “The readiness is all.” AR~DEZZHLHD1, STMEE 2R 270
EL VT =T 4= ADT7 = TORBIIET DD, TORER, ThETRELRL
ERPoTROESE (HE) Z=ZRL, FXKT5,

18 % Tttt % = L. conscientious objector B DO E®EE | & LRS-
TAXDEIT, BE. NALy FEBMREFR LT L, NE TaBlolzk ol o
U & decisively IZAEZHHDEE, Fo, BT, AEAZBIEHI O TIE RV, ZiLE
TOZNDOBER%E accelerate (NHT ) DIZL, 2 LITZE IV T &h, HEDOIEH
% Benjamin Britten 7% H A& CHE W%Bﬂ”l.ﬂ Rl E, ZORFIFA TR T2 LK
U7, UL 2o o FEDBREBORNCE A BT, FEAD James Kirkup 7 Frankly Speaking
DOHFIZENT WD, FAT Noh Hamlet % 5\ 5 BLAIRRICIEWIRIC/ED Ten L o7, B
—H v 7RKb CO IEofe, FCRNRL, BMRENR~ y I—H—IC2DNDIRICT T4 X
FAEO TR EZ T O, [T AV NTIFEERIBLE ], vy I—F—IZTER
TEERITW, HEENES L, b, ZHUTSEHT TRARKEFE] I0dh D

T T A RGO, SRR ORBLE FE 7288 T o %V THRHE L Tl
D - -] o MEY) % [REANLLVy B @ 4 FB HEW] o>—i (MY X

HEW ] ICWRo 720 7). BB AL R UHifHT T, “To be or not to be, is no longer the
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question” [EFEILHITCM S EFTHRL] LiEH, Fio, ZOMICTAEZ L LA GHA
T2 LAl ox ) TOEOTIXFHEEHELC - - -1 & 5 FHIZ, AIHALF UHifS
7T, “Exchange forgiveness * + +” [FFL&k9 « - ) LRV, K&, Desdicpi
D, AEIZHIBFERY T, HOZEIITE/KS] LR UHIfTIT T, HEENR, “Now cracks a
noble heart. The rest is silence. Good night, sweet prince. Flights of angels sing thee to
thy rest” L%,

AT, L Ly M EZERT 2, 774 AT E ZNITE DTV, “The death
of Hamlet, like that of Christ, is outwardly a failure, but with some inner success and
glory” &, Z D 5 kD “Noh Hamletin English” %, #2 M OEEIEAESE & T 1982 4F
11 Ao Le (TREY =A 7 AT HF9E2 1), British Council OfEI Tz Bl7c
London Sh. Group —fT®H & John Fraser ki, MEAET — BN bHIRK] LiE-T,

(DVD : An Experiment: Noh Hamlet, %5 @#]/E 8mm Film, 82, #J 20 43).

VAR AR NLHED A 70 & RORRESE B2 C LRI 4 RffH) 2 8% 2 [B1A T, NHK =
22— AW PSR TH C b iv7c, SMENITITAFREE - 7, BAR B REHR T
Spectators’ Handbook of Noh ® %% . Upton Murakami ##% 7%, "It was the most
wonderful esthetic experience. I had never imagined that such a marvelous fusion of
Shakespeare and Noh could be possible.” &, 7Z23Z D%, EINEHZED [ETX5) 12
JEZ T, WIS Horatio 2MEfR (V) L7po> TRIGT 2O MR L. 85 4.
[E L RESE L T L 72,

(DVD : Japan Screen Topics, 85-4, A& HITE, #924).
FAIL Noh Hamlet % 3E[E| T 4 A1 > T\ %, REROHEIZR, 77U 2 bVRFAATE
(90) I FLEKD K> TV DHE, KD BT TEI 22— T b« AT AVETFT AL

—ROBITEST-, %D 2 H, v F=AF— (12) LF=ZAF—R% (13) TOMEHM
#E1X. YouTube [ZEHEIRAIA > TV 5,

FEERRILE 0%, [AEe—] [~ _AJ [V 7E] LHIE, @l - F=E (7)) L, ¥
3 — U7 MDD YKK Z 802, =07 — FRFELHPGRE GBS 7 & A 6 PEE £ T,
7 AU J 10 #HTCTAE Lz, fi#i TFRAT “Zen Drama” & W) SEEMHE 72, TTA4 X
SEAEDMFUTIRD Te “Zen” 1. (LB D —FRIROTITR W, F U R MEHILE S A XA T L
Hb, DODLIRBOBREICHS> TENLEENLTNDLEED, ETOEDHDH LD EAEMN
LTWbHbHD, DM, A, B, 080X Lk, TRTORZEDORE
WZHHHD, ZNTEE, MR EZBEN OO L DOIX “Zen” THhDH, 72 &L Sbhh
HDTND, BT 1774 ) 2% 5% T1ED TS,
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HAFEY = 7 AT HE

ST, Blin 444 (1911) FFREED [~NL Ly M 28lCo, BRWAED T =A 27 %
VT RE) O (FIAFHE) (X, YRBAARBIZLLIEMECHoET, ZHRORFOH
RE T 10 AICBAWT AR O FFfIcHiA S, BARGED MEdtu—l 4%
HME L7z, BRRMAG 2T b T, B ERERET (BLRERA) LT, &
A HFZIEZOE EOR T, FAERERRET 924 10 H 6 A, # AFEHEEEETOESN
oo YU e TRATE—F PETER, TA - IV T ARG BET) . AL D
ARRA DY = A 7 AETH T, LSO AGERAH Ch o7, BaNilic ol sk
SNTTEA D D,

(DVD: JER% THREEB OB 825, 93, £ 955F),

[ie~sb >y b b2D% 04 48, MEEHRES (7 A « 257 R IE) 12X > THIEE
Moy ERENT TREA v —1 D4FFF4%E 5T, 20k, #ifEE [~~~ [7 LA
FZIT bR Xy b (=94 b T5BEOEAL 98 4. 7v b KRFOEBHEEIERTH L) |
[57zv D/ —F wox)l TR S~y 7D LRI, FFETEIE, ZMERREEAT oD 2
R [REY T E] OV T « 2—F 44—V 7% 83 i CTHIE (07). MBS, 7 -
BA - Braichcl &, @EtRomRIOKENT) (Cf. [ME30bsfsel] 10- 11 -
13+ 16 %), WEFERKOBFHL, Ta 75t TV 7 E] LG UHER Sz,

BHEIL, V= A 7 AT EH 400 2T T 13 FOENREEE [Br It s o=l
Ty b T, AARBEESSROBAIUAA (BUHEREZEAT, 79 . £ O% AMEE) 0¥
T emIFICED, FEPFFICLR LD, 1. v LU REMEZETAESICL THRES
HEERICEOE, 2. Y2y MIEEFYE=2 Ly FRADOFHE “It is much
pride for fair without / The fair within to hide.” TBIZRZBEL IBFETLIFELETAD
FEY e AR, HRYRO TR IUIE] (@50, 3. REBEICFU T, 7.
Va ) TANOEEAERINSREREEE T CRY., MELZEDY, Blbidsg w7,
HIFEIC, TEROIFZEICENTE D, B BT THLE Y, T eI icirs, Zott
IZAEETTHFE orre) 18 U ez ZBELIHERIT (). HERT—DOELMNI, £
FHL)ThED, TNEEOEOBY, #0Z ook L LimbE,

(DVD: [fEr 34 & va =y b, 13, FEEHK 10 53 BB,

AR

A 7 AETENIAEKE LT L] 5 —~, 7] o, RoHHEz2%E L
W0EZ T DOR &2 EERR NE] LREBR LIS S, BEIX 90 - K
DER, WFHRIZAE AD [EREE Ea ] 277, ROV =2A J AETHELZEIH D =
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W, FOREZBIEL., REMTETLWEEY K57, 7T A4 REAEDUIEDFENITH IR0
7=\, SEAEOE%ZOSEE - “Human life has a meaning only if the struggle is hopeless.”
“The object of life is suffering.” [Z DIt 2 —~—(LDWPL Y « [EV)2 LI, A£X
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