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A Consideration of How to Incorporo’re the Noh Style
Performance into the Noh Version of Hamlet in English

2iE BF
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Abstract. This paper considers how to bring into harmony Shakespeare’s Hamlet and
classical Noh when the Noh version of Hamlet in English is performed. In Japan
classical Noh has been stylized over a period of more than 650 years. By incorporating
the meditative scene encapsulated by the lines “To be or not to be; that is the question.
/ Whether ’tis nobler ----”, Shakespeare’s Hamlet is fused into the world of Noh
where life and death are immaterial.
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This world is not for aye;

All that lives must die,

Passing through nature to eternity.
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