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Comments on “Noh Hamlet” European Tour (December, 2012)

EFaDEE Monaco

* Merci beaucoup. Super ! (HYNREH TXNWELE, THEL LT
Véronique ("JTA=v%)

* Merci beaucoup.Bravo! (HV 1L 5 TSWE Lz, 754K —) Lourence(A—HAVX)

* Surprenant! (#xF L7-2!) Chantiane(¥>TAFX)

- Nice evening (" C& 724 TL7=, ) B+M Sidele(>TIL)

+ Maitre, Merci pour votre passage & Monaco et pour votre prestation. (¢4, €225
SLeoT RN, ZLTAML TS HEHES ZSWET) Patrice (73R R)

+ Un grand moment de communion avec l'au dedans et I'au dela. (D (K E 2 2 2 =4 L &K
B9 5 FHEMES LWV CTL72), Laurence(A—RAXXR)

- Lovely play & performance! 1ZA & 9IZHV LD, GBEIES LWBITEED LWATE, A
BZhORE D), T4T4T

- &Y MR E D for this wonderful experience (Z DFEIES LWMABRZH D 23 L H),

Simone (€ X)

+ Arigatou gozaimasu Sensei (0 3 & 9 ZXWEF, JE), Christian(21) AFv2)

- HYMRE S, Carla Gautschi(HILT-HHIF)

TN HOARE ) TXWE L Brune (FILY)

cBHLANSTETLE, E98HVNE S, Henri ()

+ Merci pour cette soirée d’exception qui confirme et compléte vos discussions sur le Théatre
No6. (ZOXRIRFEHEOL LI REHV N E I, BBICOWVTOR b TEEER DO TL),
Anne-Marie et Jean—Claude SM.(7>X*?!)— & U+ -JA—F SM)

+ Ce fut un enchantement une belle harmonie, paix, et amour fleurant toute la puissance du
mental. (ZOFESL LWEE, N—F=— Z5H&, T LTE, £CIHEMD, LDomS
NEN TS, ) Gin Moviencha(S - EJAF %)

cWENZY 7 EEZEFTa TAHLT RIS, BLAZLTOWET, IMELTWES, 5 HITE
PAUET LTz, {EBERF

cPRBR DY = — 7 AT OREEZR L ASHTCWeEEE Lz, X, TOMAAHZ RIS
HTLES, TL)—FRF

* Bravo maitre pour votre prestation. (7' 7 R—44, T1ES LWRT p—< 2 A TL),
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G.Léone(G. L'A>)

- It was a real pleasure to welcome you in Monaco and allow you to realize one of your
dreams. I hope we will be able to share more instants in the future.
EHEArzT oIz LIS AVDEO—2EEH TEZZ LITREREREVNTL,
Tk, EHICZDOX I RHEEDL LW EZEETE L LERELTVET),
Beatrice Projetti, President, Monaco Japan Association(RF7rJ X -FOLzyT A, TFaB X
22R)

+ Un grand merci a vous trois pour cette formidable collaboration ! C’ était vraiment un
agréable moment et j’ai une nouvelle fois beaucoup appris grace a vous ! Thank you so

much.

(B 591X 6 Ly 3 NIZEHT T, & THIREARODERFZmI L, L2 & x2S
FOFE LTz, ARIAOBNTTT, AYI2HV3E 9H),  Lisa, Monaco Japan Association
(OR/8 —p =1 =F ;)

+ I am beginning to learn more about Noh. Thank you for both the performance but also the
explanation. (FEIZOW T EBHIZEL DI L AFOaOE Lz, AEEfERE, HOVNE D
TENVE LR,

Ho XD Cannes

« Brazil represented it’s respect for you tonight. Congratulations. (77 VL& F L TH
BONEICHEEFLET, AAF F7Z&WET),  Niho Counbra from Brazil (52 L@
=/-av73)

« The anguish of free will meets order and fatalism! (H FHEED LML, 2/ & EmIC
a5 2 L7,

+ I did not know about « No theatre », so thanks a lot for this great Time!! (FAlZ AEIZDVNT
MY FHEATLIZ, TTNDH IO XD 7RFANEH LOKRFH S Te 2 LIS REEH L T E
) »

* Meci pour cette découverte du Théatre N6. CHiLWWVERHDEEEZH VR E D),

- Belle découverte et Interessant en anglais. Merci. (9~ C & 225, & BURIROIGEREZ H U
NEHITINELE),

cKREBIBHTE 5 Z& W E 7, KkIElIE Romeo & Juilette T, 7 > XA A BRFH L TWET,
VT 2 AH—THEESTFIW, IYILERR

- Congratulations! Charmed and honored. (}3®T& 5 ZXWET, T 4, HHRITK T
%), Nicholas de Poli (=23-K-7K1))

- Very enjoyable cultural exchange. (KZE3 L\ 3 EAZHE) lan (British Haiku Society) 17>
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(XEFDEHR)

« Absolutely brilliant. So generous and inspiring. Thank you so much. (&< @3, NEE
TRE), AHES LB EFET), (BAHEDHT)

+ We thank you very much for your performance and conférence. Both were new to most of
the audience. I received many positive and complimentary feed back since then. I was
impressed how young people reacted during the questions/answers part. It was a very
successful event altogether. (A& EIICHEE) ZSWE L, EHoHITEALL
DEERIZITHT LWEBR T L7z, ZOBRINLID AN BAFFRRERESmE £ Lz, RAEHIE. B
ORI, BB % LT 2 < OBEETZLORITEE L E Lz, 2L LTZof Vx
VMEIKREEITLZ), -1 have had a written comment by Hashimoto Emiko, my
Japanese teacher : (FAD HAGED A, BAELR T ZAD RO L 9 B2 W72
& F L7z ) "Cétait un grand succés le lundi dernier. Les intéréts pour le théatre de Noh
chez les jeunes m'ont bien impressionné. En plus, ce soir-1a, j'ai rencontré des gens que
je ne vois plus récemment. C'était trés sympathique." (GCilEO AR BHIZKERZITLT, HE
2% L CTEWAEDSR LI BB S FAZ & > Tk & THRIGHT LT, TIUC ZORIL, Kl
T o LRRRPOTENEDRTNT, ETHHELDS72TT),  -Jean-Claude Saint-Marc
told me verbally that "Ueda sensei était en grande forme, la soirée était tres réussie
mieux qu'a Monaco" (¥« Z7nua—F S <7 SN, [ EREEITZ DR, Hbr
T, EF2ORAELYSIHIZEEL Lo72) EE->TELAE), -1 had other
complimentary comments from the Lycee Head Mistress. She told me that after her
studies she did a postgraduate work on Paul Claudel's writings and had a curiosity
toward the NO theater but could never satisfy it until then. The other teachers who
attended were all interested, and to most of them it was a discovery. As for me, I felt we
had a good idea to have chosen the Lycee for this first approach of N6 theater. By the
way when you made your proposal to us a few months ago, my first intention was to do
it in a private premise but I understood that the place I was thinking of was closed until
march. So we wondered and ask ourselves where to do it. Iku san, first, proposed the
Lycee and there we went !  Your performance and conference were both very
knowledgeable for every one of us but particularly for the students who showed their
interest by the number of their sensible questions. (E. /v ) BROKEND bEAEE
W& E L, BIEREBEOMTEIZ AR —L - 7 v —F VORS00, RRICEE Bk %
TN DTIEZE 5 TN, ZORHTHD TENNT- STz, &, FBE LizfthoeA 7
HHh AR EIR AR 1T E A EDIEITE > UIHT- BRI -72% 5 T, RBH & LT
X, ZOWD TORRAHIC, ENLEROBIGEZRATZDIINNWE ZE oo L MnE L, %
1. B HANZEANZ DRI D ZOREDOREN b T- & & FUTIRBOhRZ £75 2
2DOTL, LinLZEZiE 3 AETHEHE WS ZeB3bno7zd Ty, 2 TEILLD
MERRLTWEREIZ, ZEORE AN, ENLEREAIREL, £ 2 To72DTLZ, b7l
DRFITFRH S, A2 HHARITE TH5 0 5 <, FHIFAIITHER DV | Z DRI
CEADVUVVERITENP RSN TWEL), + Once again your performance had a
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strong impact on both the students and the managing staff of Lycee Carnot. Thanks to
Tku san's idea of suggesting the Lycee premises for your venue! (&H727=D/AEHIL, [ESL
IV ) @R DFER LOEIRBIZIRNA V3T N 572 L 2HEBRA LET. %L
L CENESROEGERZ LT SADT A TA T DEETT ) Jean—Claude Baumier
(President, Cannes Japan Association) 3r-70—K-R—=T (Ao XBLGFEER)

+ L’occasion a été donnée, en décembre 2012, aux habitants de la Cote d’Azur d’assister a un
spectacle original et de grande qualité. Maitre UEDA est venu leur proposer a Monaco
puis & Cannes, une adaptation au théatre NO dextraits de « Hamlet », la célébre piéce
de Shakespeare. Le spectacle fut précédé d'une présentation intéressante permettant
aux spectateurs de se préparer a apprécier I'esprit dans lequel a travaillé Maitre UEDA :
concilier deux traditions de théatre qui n'ont jamais eu de relations entre elles et
montrer ainsi leurs correspondances. Pour cela, Maitre UEDA a eu 'excellente idée de
conserver la langue originelle de Shakespeare mais en utilisant un jeu, une gestuelle et
une expression sonore grace a un travail subtil sur les intonations, qui plongent le
spectateur dans une ambiance qui, manifestement, rattache « Hamlet » au théatre NO.
Cette impression extraordinaire s’est trouvée confirmée par I'ajout a 'ceuvre de quelques
réflexions du personnage qui prolongent et enrichissent le texte sans déformer la pensée
du grand dramaturge anglais. Les spectateurs de Monaco et de Cannes, parmi lesquels
on pouvait trouver des étudiants en littérature et en philosophie, ont manifesté leur
extréme satisfaction, d’autant plus qu’aprés chaque représentation, Maitre UEDA est
venu, de maniere trés sympathique, répondre a leurs questions et expliquer son
parcours personnel, ses recherches et ses ambitions pour créer des liens entre toutes les
cultures et montrer que celles-ci peuvent se répondre et s’enrichir mutuellement. Les
spectateurs, enthousiastes, ont seulement regretté que Maitre UEDA, pour des raisons
pratiques fort compréhensibles, n’ait pu présenter que des extraits de son spectacle, avec
la seule participation de I'un de ses éleves qui a efficacement tenu le réle d’Ophélia.
Espérons que Maitre UEDA aura d’autres occasions de nous présenter de nouvelles
réalisations et qulen particulier il aura la possibilité d’adapter dans lesprit du NO
d’autres ceuvres du théatre universel. (5[] 2012412 AlZ=2— |k « ¥V 2 —/LDAX
AT THEE BICE T 2L I U X TORAEIT, MBS D, BEOEWHDOTLEE, HAD
GRISRETH D THE) ALY =— 27 AT D (AL Ly b OBEEIRTYT, #loictk
HSEAEND ZORFIZHOWT, €O HMOBES D/ 1350 | BIRICES, A~r 271
DEHMZZPSTHHIENI) T ETLE, ZNETHONEBR LI LD 2 DOE D
AL EBUEICHS R Lo WK D ISR S, BIBRIROVE CRBLL TV ES, EHEAEOTIE
5LWEE v =—7 AT DORGEORINHAEN S, T RANET, A& D580 D
FEARBIR A E ) FHKOPIZEE ZATHEET, ZOTIEL LWHISREZZIT 20, A
XU ADERZLBEWEZ DA 2 5 Z L 7e <l \WOFHEZ BINIRBLL TWHEARTH
L5 TY, BIEOTITIISCFRL IHROFEBWE L72), 5132 ORI M4 P
L. RWDNZHE L TWE Lz, EHEAIZZORRBIZ EOORR D #RElIcL, &£ ThH
RERICFADEMICOE R, £ IICAES TR EZER L TWVET, 2YIRBIEICE T
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el —oREE ol Lld, EL AT 2V T EEH UIZBH ST ORET, [HEL
U b OEE 7, BRI OSEE TS > 722 & T, Atk RO MR ERE 2B 51
DN, HDHZEEMIHLLTNET) . Jean—Claude Saint— Marc (P32 -y0—FK-H>
-V TR I T AFBEET)

+ First and foremost, I want to let you know that I was enchanted and impressed by your
performance . At first , worshippers of Shakespeare may have found your initiative
strange because in his plays , there are superfluous characters, fools , sadistic, wicked ,
jealous , tyrannical people together with odd plans , duels , stratagems and briberies
which do not seem to fit with Noh. However, noh theatre simplifies ,condenses so that
everything can be tolerated on the stage however tricky or absurd the developments of
the plots may be. The magic of Noh theatre makes them become intelligible. Noh
Shakespeare is performed in such a sober though tense way as to make the characters'
motives appear understandable. The spectators are forced to concentrate on the tragic
grandeur of the characters even though pathos is not explicitly expressed. Only a few
words can clearly convey the emotion the playwright wanted to suscitate. Noh suggests
without emphasis or redundance. The spectator remains at the level of conscious
thought by the shear force of the actor's play . The main outlines lead the spectator to
the dramatic elements enhancing them magically. I must stop here but I will write more
tomorrow.

It takes me ages to express my ideas. so here are a few things which came to my mind.
Something strikes me. it seems Noh Theatre never mentions politics. Is this right?
Whereas Shakespeare always intended his plays to illustrate certain aspects of
particular political situations. For instance, in King Lear he clearly alluded to the
misfortunes that division between England and Scotland brought to early Britain .
There is a debate on justice and authority which runs all through Measure for Measure .
The same debate appears in the mad scenes of King Lear . It might be suggested that a
dramatist like Shakespeare chose to force his spectators into reacting to the political
choices made by kings and Parliament. Is this the spirit of Noh ? I think, maybe
wrongly, that Noh Theatre is more concerned by themes like : ingratitude, hypocrisy,
ruancy, goodness or viciousness, fortune or misfortune , anything that drives a character
into paroxystic life or death . So where is the link between Shakespearian philosophy
and Noh Zen to be found ? It is the heart of the problem. I have made up my mind
about this! whatever the social or intellectual level, man is confronted to the same
crucial situations which force him into philosophy. So, in the end, it does not matter
whether politics are concerned or not, it all amounts to the same tragic result: TO BE
OR NOT TO BE. So the parallel between both forms of theatre becomes clear enough.
Do you see what I mean or is my tentative to make light is a failure? I also had one or
two questions to ask about your performance in Cannes: When was the music supposed
to intervene? If any, what's the impact of music supposed to add Enhance or enliven

the dramatic tension or both? Your performance inspires me a lot of other reflexions
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but I can express them all at a time. It is clear that Noh theatre does not allow
indifference. It makes people risk themselves to the level of wisdom. Was it initially
the aim?  And did the shoguns enjoy philosophy?. (EE : #E- v =—27 AT IZH
SN TLEIZEMT S, W%)J L. == AT RIOKK L LT D3R DRRAUC
EITIAT EITBRIERE 2 2o 7oy, RIS K- TRIBL E 7213880 S, T A7 0 LT v
Zo TENTE, X—=Y R FER) 75\ Lo X D RILINBWIZE Db BT, B A
BT Sm S H %ﬁibﬂto B NS DB IR NEIED, MEE BT D&
hf:% To &V ERILL TV, REICITIRFCMRR 22 T B 22 L9 72, A OEE)
IR BT BIZEF L, )’%&E I Te XD ITRRDBENZEE ST bivie, FAOEWZ
SECTERIZEVRTITEN 2 0 ORI Z 5, RBIRBIEE T — I TEX 50712459
Dy FAMTHSRZAWE R S /e by =— 7 28703 [TV 7 EN ITRFEEIND L D ICEHEH)
RN Z O DY, RBIT RIS, ‘H&b\of:}\F'ﬁO)éE@ﬁﬁ&:f:b\TééEéﬁO)
—BRERETH LD EEI NG, if_k\_ Y — 7 AT O L REOMNIRE 2 T
BEEMED RNEE 5 Th A 9 hy, HEEREIRRI RS 2 ‘iﬁl)\@%ﬂéﬁ LoULs EA7RIR
BLCTH - TH NIRARITIIFE U X 5 2P oRBICER 9 2 O TRV, R
'TO BE OR NOT TO BE] &5 [R] CARBIFZRAEGRICHE B AN T LE 2 D TIERW), 8l
RITREZ B CHEIRT L TERLL TV b e< 725, FIRIRRKR &7z L72< 72 5, ZAUTHEE
DRHNWTHHLDN? EOFFHEET (BB T) HEEZHELATWEZDES S )N?
Marthe-Ange Faisan (RILb—F2 21Tz WY TEREZHER)

TFTRI—MDREFE Manchester

- Al FEONEE R TV ERTE T, ABICEET L, ABICHES 30 F
L7z, &T. BEOFIE, Eo%< JSNW @ Website |2 Upload L £ L7=D T, BHHHE
LEF., - Video b TEE L7, FECRTHEZZNT, OK b, 7 <IC Public view
WCEZFT, ZIUEEEs, 5 HOFAD Kevin Howes 23k~ T, #ife L7=H O TT, Viewer
WZh DT NEIT, FROLDITHZEICLE L, ZOFN, izl 007 nsE A
WET, FBEDBEHN DL ZAILNE S L2 DRECZE, £ 9 LTH Corner (23705 Tl
T NDIANBA S TLE 9 AT A, MOEHFERLKR T, BwliddOEADE T b 2
STHSTEATTR, L . HOENITTRT Cut X252 270< 0 E Lz, BETT
Dy FLELTIE, FEEY) TS TETWD ERE S ATTN, + Video, KU A>T\ 7Z1S
T, AYIZED»>72TT, Kevin bEABIE-E LE L, BHE L, & THUWW Video 1211
ol EBoTRITASTWEATT, £ TIE, 7 <IZ Public View IZ£ % £9, 72
PBREAIZ, toHx0b0bED T, Jlickiky LEY, [RBREX:.Ivt iRSE] B8F
Howes (/\OXE&EF, EEILFEEIHBAXIFELS K, Chairman, Japan Society North West. Home
Page: JSNW.org.uk)

T A —F TR E RYIZHVNEITINELT, SO INIFRD TR N7 4+
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— VU ADEAREENE TIAES KW ET, IALKBWELET, - ERDELA, B
LA ELETHEET, ZOIREERFEITHE TOOIHERZR ST 8, BRFLIZS
v, [Tyt RSl B FY (EEED)

*Dear Professor Munakata, I wanted to thank you for the extraordinary performance,
and text, of Hamlet as Noh play. I came to see you perform this in Altrincham last week
and was very impressed, as were my fellow members of the Yorks/Lancs Haiku Group. I
particularly admired the way you used the Shakespeare text, and repetition of certain
elements to create what seemed to me a very authentic Noh feel. (H® [FE/NL L 1]
OW T TNANEEEARDOBILER L BT EEnE Lie, FUXZOAFEEE, 71k
UrFx ATRETHE DWREEEEA O T FE Lz, Bl 93— 2« 07 Apm s
N—T ] DES A BRBETT, FUIFHCHRT=D T = A 7 AT OBERDENTTNFERE S L
WEBWE L, [RICERZMED IR LM T, FAUSITXE b TREM & B - RAKEAID 72
T OTT I, + Thank you for your quick reply, and yes I would be happy to consider
joining ISHCCC so please let me know more! (FHD TIKFEH VN E H TNV ET, +
9T, EERG UEFE~DAZEBZ THILNTT, LK OLIBHILELLES
W ) Judy Kendall (Za7 4 -7 )L) (EEXFERR-BIEEIR)
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