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The Third Presentation ofNOH. KING LEAR in Japanese

Performed by the Kanze School
Arranged & Directed by Kuniyoshi Munakata UEDA, based on W" Shakespeare's AZng Lear
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\ UTE
oS April 29 (Holiday), 2009, 2:00p.m. (Doors open 1:30p.m.)
r Kioi Hall Small Hall, Yotsuya, Tokyo Tel 03-5276-4500
1 \ ‘, (Six min walk from JR / subways Yotsuya Station)
s '1 Shite(Cordelia, Queen of France): Madam Reiko ADACHI(Kanze school)
| \ A The eldest female Noh performer of Japan

Tsure (Lear, King of Britain): Yoshihisa ENDO(Kanze school)

Program:
Lecrure (bilingual) "How to Enjoy Noh and Kyogen” : Kuniyoshi Munakata UEDA
Kyogen Chidori : Noritoshi YAMAMOTO, Norihide YAMAMOTO,
Norishige YAMAMOTO (Okura School)
Shimai Noh Dance Tsuchigumo : Keigo SUZUKIL Hideaki KOJIMA (Kanze School)
Noh: King Lear : Reiko ADACHI (Cordelia), Yoshihisa ENDO (King Lear),
Hiroyoshi ENDO (Captain & fool). Keigo SUZUKI (Chorus leader)
Admission : 5000yen All Seats Non-reserved
For more information, please call : 0557-82-1411(Ueda)
E-mail: ueda@ gssc.nihon-u.ac.jp
URL: http:/fatlantic.gssc.nihon-w.ac.jp/ TISHCC/
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TEL. 03-3421-1525(%i1)

TEL. 03-5426-3796 (&)
TEL. 0557-82-1411(EH)
E-mail:ueda@gssc.nihon-u.ac.jp
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In true Noh style, Ueda has written a beautiful scene where the ghost of Cordelia appears, and the
finale fits as though it was Lear's unwritten ending. Here Ueda has extended Shakespeare's original
with a harmonious and heartfelt dance between father and child. The actors’ understanding of and
sensitivity toward their roles made for a completely magical wransition into'the afterlife. The fluidity
age with their arms stretched and were united
in death was breathiaking. Their kimonos in similar white fabrics with shimmering gold threads
reflected light onto Lear's masks, so that the sadness was gone and his full regal strength returned.

The Daily Yomiurs (Amy Vaillancourt Matsuoka)

of the symmeirical movements where both circled the
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« Excellent, The performance heightened the spirit world ({l15%) more than Shakespeare's. Both
the shite and tsure were good and the 155 excellent. (1.P.B. Scotland) .

* An eye opening experience. Will be favorably received in my country. (A.C. Singapore).

- R, [T FTh27z! (FL. Brazl)

+ This is the first time for me to see King Lear not a tragedy, but the enlightenment of the Tast moment
of the spirit departing from this world to the other world. (M.S. Japan).
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URL : http://atlantic.gssc.nihon-u.ac.jp/ 1ISHCC/




	テキスト1: 舞台製作：横井紅炎（華道家）



