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Noh: King Lear Repeated: Documents

B #H&E
UEDA Kuniyoshi

Abstract: Answering to the favorable reception of Noh: King Lear premiered on
October 27, 2007, the new Noh play was repeated at Cerulean Tower Noh Theatre
on May 10, 2008. As the script writer and director of the play, the present writer
had an occasion to talk on what Noh is and what is the use of it. This is the
documents of: 1. Program Notes and English translation of Noh: King Lear, 2. The
lecture discussing Zeami’s purpose of Noh as expressed in his Densho or Treatises:
“jufuku-zouchou” or to promote happiness of all people, together with Shakespeare’s
purpose of playing as expressed in Hamlet: “to hold, as’t were, a mirror up to
nature”, which, however, is considered to be Shakespeare’s idea in his late thirties
and he wrote tragic-comedies or Romance in his forties. The present writer
considers that Shakespeare’s last plays are in a sense similar to Zeami’s Noh plays
as ending by dues ex machina. He also condenses the history of Noh as started
with the import of Chinese “sangaku” into Japan and as spiritualized influenced by
Buddhism, Confucianism, Taoism, Shintoism, and made itself a theatre in the spirit
of Bushido or samurai spirit. The patrons’ responses to the repeated performance

are included.

Keywords: Noh: King Lear, Reiko ADACHI, use of Noh, Zeami, Shakespeare,
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PROGRAM NOTE

SHIMALI (or Short Noh Dances) by Kanze school Noh Performers (35 minutes)

1. TAKASAGO (From Ist genre God Noh play TAKASAGO)
The divinity of nature at Suminoe (near Osaka) blesses all creatures and the whole
world, inviting good fortune and dispelling evil. This is a dance traditionally
presented in Japan on auspicious occasions. Songs from the play TAKASAGO are

also popular at weddings and other celebrations. Characterized by strong singing.
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2. KIYOTSUNE (From 2 genre Samurai Noh play KIYOTSUNE)
Kiyotsune was a warrior of the Taira clan in the 12th century. His ghost appears to
his wife in her dream, who mourns over her husband’s suicide. Kiyotsune tells the
misery of futile battles, and how he drowned himself in the sea after playing his
favorite flute in the moonlight and praying to Buddha to receive him.

Characterized by soft singing.

3. HAJITOMI (From 34 genre “Woman” Noh play HAJITOMI)
Hajitomi means a partial hanging window. This story is the recollection of a
woman named Yugao (Moonflower) about her life in the Gojou area in Kyoto and her
love of Hikaru Genji (the hero of Lady Murasaki’s 11th century novel, Genji
Monogatari—The Tale of Genji). Characterized by soft singing.

4. KANAWA (From 4t genre “Mad Woman” Noh Play KANAWA)
Upon the advise of an oracle from Kyoto’s Kibune Shrine, out of jealousy, a wife
attempts revenge upon her former husband and his new wife. Tortured by a
nightmare, the husband prays as instructed by Abe-no-Seimei, a 10th century
fortune teller. Finally his first wife is relieved of her jealousy and mental anguish.

Characterized by soft singing.

5. UKAI (From 5t genre “Finale” Noh Play UKAI
Because of his illegal fishing in a protected preserve, an ukai or cormorant
fisherman i1s plunged into the depth of the river. But because he once helped a
traveling priest, and by virtue of the priest’s Hokke Sutra, the fisherman is

liberated from his sin and his spirit is saved. Characterized by strong singing.

KYOGEN (Comic play).
SUQU-OTOSHI (Dropping Suou-kimono) by Okura school
(40 minutes)
A comedy based on the Ise Pilgrimage, which was popular in Japan’s medieval era
(13°16th centuries). A master intends to visit Ise Shinto Shrine and sends his

servant, Taro, to his uncle who has promised to accompany his pilgrimage. The
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uncle declines the hasty invitation, but entertains Taro with sake, wishing good
luck on the pilgrimage. Taro, who loves sake, speaks well of the uncle, but ill of his
master. He is given as a gift a suou, a suit of kimono commonly worn by samurais.
But intoxicated, on his way home he drops it. When he meets his master, who has
come half-way to meet him, he is asked why he is so late; in addition his master

finds the suou he has dropped. Taro is confused.

NOH KING LEAR (70 minutes)

The story of King Lear and Noh’ King Lear

King Lear Act 1

At the age of 80, Lear, King of Britain, decides to share the rule of his kingdom with
his three daughters. He asks each of them how much they love him. The two
elder married daughters, Goneril and Regan, declare they alone love him, and each
is granted one third of the kingdom. Lear’s most favored youngest, unmarried
daughter, Cordelia, replies that she cannot heave her heart into her mouth and
loves him according to her bond, no more, no less. Not understanding her, Lear
grows angry and disowns her. Seeing this, the King of France woos the dowerless

Cordelia and marries her.

King Lear Acts 11, 111, IV

Lear is stunned by the unexpected ill treatment by his two elder daughters. From
this distress he goes mad and wanders into a stormy night with his Fool.
Realizing his two daughter’s confessions of love were only empty words, he curses

them and all deceits, injustices and miseries of this world.

King Lear Act 1V; Noh King Lear Scene 1

Upon hearing the news of her father’s sad condition, Cordelia, now Queen of France,
lands at Dover with troops to save Lear. She prays for his recovery. Although
Lear is ashamed to see her, they are happily reunited. Cordelia’s troops, however,

are defeated by those of her sisters’, and she is captured and imprisoned with Lear.

- 115 -



A SALF9E % 11 5 pp. 110-133 June 2008

Noh King Lear, Ai-Kyogen or Kyogen narration between Noh scenes
Lear’s Fool sings of two worlds; the one we can see, and the other we cannot see, or
the world of words and behaviors, and the world of mind and emotions. Then he
narrates the story of King Lear. Lastly, he sings that unless our words, behaviors,

and the mind are in accord with one another, Lear will not be saved from his plight.

King Lear Act V; Noh King Lear Scene 11
Lear appears with the dead Cordelia in his arms, crying that he now knows what
life is. He then imagines Cordelia’s lips moving and dies.

(Noh King Lear: Kiri or Finale) The ghost of Cordelia appears.

FROM King Lear CRITICISM

It is then the best of all Shakespeare’s plays, for it is the one in which he was
the most in earnest. William Hazlitt

The excellence of every art is its intensity, capable of making all disagreeables
evaporate from their being in close relation with Beauty and Truth. Examine King
Lear, and you will find this exemplified throughout. John Keats

The Lear of Shakespeare cannot be acted....On the stage we see nothing but
corporal infirmities and weakness, the impotence of rage; while we read it, we see
not Lear, but we are Lear....the play is beyond all art. Charles Lamb

...the ineffably beautiful scene in the Fourth Act between Lear and
Cordelia....such poetry as cannot be transferred to the space behind the foot-lights,
but has its being only in the imagination. Here then is Shakespeare at his very
greatest, but not the mere dramatist Shakespeare. A.C. Bradley

King Lear was meant to be acted....he (Shakespeare) put his purpose to the
proof; and so should we. H. Granville Barker

At the beginning,...Lear is foolish. At the end, he is a man who has learned
wisdom....This is a play about education. It is not essentially different to say that it
is also a play about conversion, spiritual regeneration, the attainment of salvation.
At the beginning, Lear is spiritually bankrupt; at the end he is (to use the phrase of
Marlowe’s) ‘I’ the way to heaven’....His initial folly and lack of spiritual health
result in his rejection of Cordelia. The wisdom and spiritual health he ultimately

achieves result in his kneeling before Cordelia. How does Shakespeare want us to
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think of Cordelia?
She is conceived as a Christ-like figure. This is indicated by words applied to her
by other characters and by words she herself speaks. John Dover Wilson ed, King

Lear; “Introduction” by George Ian Duthie

Noh:King Lear, or Noh Adaptation of King Lear (Script)

Script & Direction, and English Translation from Japanese by Kuniyoshi UEDA
based on Shakespeare’s King Lear
Characters
Shite: Cordelia, Lear’s third and youngest daughter, now Queen of
France
Tsure: Lear, King of Britain
Tsure: Cordelia’s attendant
Ai: Soldier & Fool
Ji-utai: Chorus

Hayashi- Instruments: Fue, Ko-tsuzumi, O-tsuzumi, Taiko
Place: Britain

Scene One
[Cordelia, the Queen of France, lands at Dover.]

Cordelia: [Prays] All blest secrets,

All you unpublished virtues of the earth,

Spring with my tears! Be aidant and remediate

In the good man’s distress!—O dear father,

It is thy business that I go about;

Therefore great France

My mourning and importuned tears hath pitied.
Attendant: No blown ambition doth our arms incite,

But love, dear love, and our aged father’s right.

Ji-utai (Chorus): Unhappy that I am, I cannot heave
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My heart into my mouth: I love your majesty
According to my bond; no more no less.
Love, and be silent, and yet I am sure my love’s

More ponderous than my tongue.

Cordelia: [Being awake] Alack, ’tis he! Why, he was met even now

As mad as the vexed sea, singing aloud. Seek, seek for him,
Lest his ungoverned rage dissolve the life

That wants the means to lead it.

Lear: [Hayashi entrance music; Lear appears on the hashigakari/

Ji-utar:

Cordelia:

Ji-utai:

Cordelia:

Lear:

You heavens, give me patience, patience I need!

If it be you that stirs these daughters’ hearts
Against their father, touch me with noble anger,
And I will be the pattern of all patience.

How sharper than a serpent’s tooth it is

To have a thankless child! Filial ingratitude!
Blow, winds, and crack your cheeks ! rage! blow!
You cataracts and hurricanoes! The tempest in my mind
Doth from my senses take all feeling else

Save what beats there.

0O, let me not be mad, not mad, sweet heaven!
Keep me in temper: I would not be mad!

[Meeting with Lear] What can man’s wisdom
In the restoring his bereaved sense?
O you kind gods,

Cure this great breach in his abused nature!
Th’untuned and jarring senses, O wind up,

Of this child-changed father!

O my dear father, restoration hang

Thy medicine on my lips, and let this kiss

Repair those violent harms in thy reverence made!
He wakes.

How does my royal lord? How fares your Majesty?

You do me wrong to take me out o’th’grave:
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Thou art a soul in bliss. You are a spirit, I know.
Fair daylight?
Cordelia: O, hold your hand in benediction o’er me;
No, sir, you must not kneel.
Lear: I fear I am not in my perfect mind.
Methinks I should know you, yet I am doubtful.
For, as I am a man, I think this lady
To be my child Cordelia
Cordelia: And so I am, I am.
Ji-utaii How happy for an old father to meet with
His child mistakenly disowned before!
His daughter has come to meet in his last days!
He can say only: you must bear with me.
Lear: Be your tears wet? Yes, faith; I pray weep not.
Pray you now, forget and forgive; I am old and foolish.
Soldier: [Comes in] Some officers take them away: good guard,
Until their greater pleasures first be known
That are to censure them.
I cannot draw a cart, nor eat dried oats;
If it be man’s work, I'll do’t. Men
Are as the time is! to be tender-minded
Does not become a sword: thy great employment
Will not bear question. Go follow them to prison. [Exit./
Cordelia: We are not the first
Who with best meaning have incurred the worst.
Shall we not see these daughters and these sisters,
To whose words you entrusted with your fortune
When they proclaimed they love you only.
Lear: No, no, no, no!
Ji-utai: Come, let’s away to prison:
We two alone will sing like birds 1’the cage;
When thou dost ask me blessing, I'll kneel down

And ask of thee forgiveness. So we’ll live,
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Lear:

Ji-utar:

Lear:

Ji-utai.

Lear:

Ji-utar:

Lear:

Ji-utar:

Lear:

And pray, and sing, and tell old tales, and laugh
At gilded butterflies, and hear poor rogues
Talk of court news; and we’ll talk with them too,--
Who loses and who wins, who’s in, who’s out;--
And take upon’s the mystery of things,
As if we were God’s spies; and we’ll wear out,
In a walled prison, packs and sects of great ones
That ebb and flow by th’'moon. The righteousness
On earth is still an instrument the power
And rich the poor and weak to suppress by;
When we are born, we cry that we are come
To this great stage of fools. Men must endure
Their going hence, even as their coming hither:
Ripeness is all.
Live long enough, and you will know the delicate
Meaning of each occurrence. The worst is not
So long as we can say ‘This is the worst’.
I stumbled when I saw.

A man may see
How this world goes without eyes. Look with thy ears.
Nothing almost sees miracles but misery
The lowest and most dejected of fortune,
Stands still in esperance, lives not in fear,
The lamentable change is from the best.
A good man’s fortune may grow out at heels.
I'the last night’s storm I such a fellow saw:
Which made me think a man a worm.
As flies to wanton boys are we to the gods;
They kill us for their sport. How should this be?
How should this be? Don’t be discouraged, man.
Upon such sacrifices, my Cordelia,
The gods themselves throw incense. Wipe

Thine eyes; Come. [Exeunt.]
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Ai-Kyogen (A comic relief between scenes)
Fool: [Sings]
There are two worlds:
One is seen; the other is unseen.
One is of language, the other is of mind.
The world of appearance, and the world of truth.

[Then the Fool narrates the story of King Lear: His master, King of Britain,
80, decided to retire. Believing the words his two elder daughters said that
they alone would love him, Lear gave them the kingdom, but the youngest
daughter Cordelia said she could not heave her heart into her mouth, and
Lear disowned her. Seeing this, the King of France wooed and married her.
It was not long after that Lear knew he was deceived by his elder daughters,
but it was too late.

He went mad and wandered into a stormy night only with the Fool, who,
however, lost the sight of his master because of the tempest.]
[Again he sings.]

There are three worlds:

The world of words, the world of behaviors,

And the world of mind and heart;

The three are all important,

But, until they accord with one another,

Lear will not be saved. [Exit.]

Scene Two

Lear: Now she’s gone for ever;
I know when one is dead, and when one lives;
Cordelia, Cordelia! Stay a little. Ha!

Ji-utai:  Her voice was ever soft, gentle, and low:
An excellent thing in woman. Thou’lt come no more;
Pray you, undo this button;---thank you, sir.---
Do you see this? Look on her, --- look, her lips,---

What is’t thou say’st? What is’t thou say’st?---
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Cordelia’s ghost: [Appearing on the hashi-gakari/
How happy

To know that thanks to my husband’s love of truth,

My father’s ghost is settled and comforted!

Look up, my lord. Come this way.

(Dance)
Ji-utai:  Look up, my lord. Come this way.
[Lear also dances.]

Cordelia’s come to meet you Lear.

Go thy way to the Land of Truth;

Go thy way to the Land of Truth.

2 #EER&E — MREXIXMT. FEoPHIZHOWT] —

HX A, ZAIZBIiZ, Good afternoon, Ladies and Gentlemen:

Rainy again as on the premiere day last year? 4 H b £/ T3 h>, BELE 10 A DF)
HIXAE T L7, It was stormy, a tempest. Why rainy on Noh’ King Lear days? 72t
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— N HKIZENTW T EH A D, If you know the reason, please write it down
in the Questionnaire paper. FA72H O F25E [LG SUEFE] (I ST TWeE s F
9, We will print it in our Society Bulletin.
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CSAEIPNEEINTEE L, WMBEIXZZEORONE, BHIE ZETL X 92,
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—TT,

AT, WE, THEEREMFE-T) EFW0E LA, N4 “Renunciation of war”
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- 123 -



A SALF9E % 11 5 pp. 110-133 June 2008

Constitution 11791 L 72% 5 TY, 7272 LIEAREES Conquest wars D JIFE T,
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HRICHEAN, S 25N TL%E 5, Soon after meeting her father, Cordelia was
captured by her sisters’ armies. IEZRDXBEOLIIR OV, TR =4 7 AT E D
HRCTT, oA 7 AETIL, HEIOHM “the purpose of playing” 1%, \WhbiX, =
OHIZEEE 2T D Z &1 “to hold, as’t were, a mirror up to nature,” & 5 - T\ 5,
LovLENE, FEHEDOED, Hamlet 72 X OFEE| tragedies 2 U TU 7z 30 R4
DY x=A 7 AT TT, Shakespeare was in his late thirties yet. 40 D> =4 7 A &
1% 9 LEEBLEIE 2 57 < 725 7= D), He couldn’t bear tragical realities. {i] & 7>
happy-ending (2 5 EEE| tragic-comedies or Romance 2 #< X 91245, 2T

(WA NA] 1616 EWVWOHED A A 23 BIZEL DA TTR, TARKL] 1564 L1 H4E

D42 BAEFEFNRTT NG, HXHEB2FT, EHARBFL 7285 THi,

R ¥R 200 years before Shakespeare T, DO EW-fEITKZICK VW1 H 5,
happy ending (2725, Z O THEFTIR & Br4ED Shakespeare (Z-272 530 £33, L
UHRTHRIZEAE LT, B, 705 < DWW THEENR I T, TOERIT-E W bho
TWEEA,

ST, WEOZ &iTE <, AEFZ[E a permanently neutral state & V2 1%,
HARNZIZfTEF > THAA A Switzerland TH 42, AH T LH Y E D Mr. Peter
NELSON [ZBH Tz Tl Y £9, ROTHAEOE T, BB KIS OB
DEH T, AARITS I MBI LRV, HIEDAA RITR S 9 &RV S iz
H DT L7, Japan wished to be a Switzerland in Asia. 5D H AKX, 7 A U b Oikg
IR L2720, L2255, LT EHRANLALNATND, /NS WEERSZ (K
B U 7= RL o AL, B 720 13k RCxF . My generation is strongly against war. 9"
12,

F72. KRN, #a% A0 absolute peace @, Y - < U/ HFn[E Republic of San
Marino 75, KR AICBHTWZ7ZWTEY £9, Mrs. Manrio CADELO T,
A BB 7 T4 4, San Marino & WWET L A XU TEEILEEO T =0
BROFDOANA 3 TNENI/NSRETT R, 7 A Y BD 16 fAKHH Abraham Lincoln
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2N T b 2H 4~ % [E] the most respected country & FEA 7Z[EH T34, 19 A Fi1ET
L7,

ARIFZIOLEZEBEL LWEADOIRKRE L, Z0ENEZLLOEADOKNTELE, HiZ
BRRTED LA REAHIEHE L LT ET,

RBILH G 227 total theatre TH D & FbiLE T, HH XA architecture T L,
REMCLE AT LI fine arts, F7oBUEFOFEVIEEZE music, BLH) X (IHH dance,

BARITHER D LWIF literature, & W9 DI TH, HRIROMEFIZ LT, e HA
essential elements of Noh X, #%V>& %, Noh singing and Noh dance & & x HivE
R

THAIZC O A, RERRIZ, TE (F) »oiebole THEE) &), B3 - %
Wi - B - BRI E R FORMEREN, TNNEOR Y EEbitEd, “Sangaku

from China in 7th century: a mixture of music, dance, acrobatics, and so on” L7}

WML S, “spiritualized in Japan in 14 * 5 centuries by Kan’ami and Zeami,
father and son”, Z1E45 HOREEOFICKK Sz L FbhTnET,

WE—DIC, BHESNERLELER, TS EIEREERH L DITTT,
{L%# Buddhism <°, #$1Z Zen D&Y satori or spiritual enlightenment & 72>, fR#
Confucianism Of=, £Z & - £ZZ 5 true love &>, HARREA O#E Shintoism O

[FA 7o F 2 16D 72 £ % | purification OFEMH & 2, & 5V E00E Y HE DIEZ Taoism
DAREEA, BHOBFE L, 2O LbOonbHKRENR-TEEBEZONLZR LEORK
# Samurai spirit & 2>, T4, REOAE Nature of Noh, what is Noh %, & Dl
ZHDDOTIERND, EEZXZTEY 7,

£%54H8H, BAOREMN Y U v 7{EFE, a Japan’s representative Catholic
writer D/NIIEF X A, Mr Kunio OGAWA passed away. "< 72 biE Lz, /NIZA
W, THRIIEOEFIZARLRWVWA, ETH A 3T5Z L1ETE5] He said, “We can
design death” &, V7 £%## %2 CTE T4, Hehassurpassed King Lear.

vaA 7 AETIE [BRICHT EE] As You Like It D 72)>T, “Some days must be
dreary.” [HOORLWH LTI b LH#ENMNIESbETHWET, OH X T
Zen teaching says, “Every day is a good day.” [THXR4FH] &\ o,

BOREN Do TEE L,
B%IT, BB L F B O\ the difference between Noh and Kabuki (22T, k<
AP DDT, b THEIV U > TV, HBEIZZ 0T, BlXZ o H otz
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B 2B, Kabuki is concerned with this world only, but Noh is also concerned
with the other world or the life after death.

UETT, ZNTEIP o< W TWELZI ., BT L5 < EENE X, K[FF
HEL< D, RSB LNERFA, TOLXITEFEIZE, BIRALLSTEIW, 1L
Frois, WOREENEEHAL S, (ZBVY)  If you like the Noh music, you may be
tempted to sleep; in that case, please take a nap, --- silently. (Laugh) . =) 5 H
EREINETE, BES LWHRANES LICEBESLTWD Z L@ B o0 b TL
X 9, Then, when you wake up, you will find something beautiful on the stage.
Some people say, however, that beauty is not in the object, but in the imagination of
the beholder. EITHRIZH LD TIERL . ROHANDA I XA a L ildHd, &b
ETT LA,

THEEEAEE S X\ L7z, Thank you very much.

6 [BE-VTE] BEZET Frr—ra&ENLED)

* REOBE, LEFRIENE Lo, BBOEICEENDH D LI T E L, (0. A
J )
BEEATyFSETCWEEEE L, AL THEERDELESL, 4R HHEV
FREROOEL EEEZTEBLEBILO LD LIZ, $£72, BEEOMBIIRZTBE TV
LicnWEBoTBYET, THVWIHOOHT, fRERDLIOTITARL, HEZFF
DIERIVTEVESTHD EORBIICITRER 2, BRSO ohE L, (TA)
a—F 4 — U T OO = AT, I Noh TH D Z L 2RI ME— DY A
vELTHALBWE L, AREOHFaO/NMIO 2 —F 0 — U 71X, B L/MA
TRERLMYDELER, BYOEa—T 44— U 7IXL 0 REIENTRZ DM,
HHEOWHZE CA> THERWELE L, PRVEWEDRLZ1 b A1
Ty AL, HEROLPNEZBA T EHEICRWIZEEI W2 LELE, £
—Y 7 LBV LET, (TABREHE)
RERER, SEITREAIES . BEHEE L TOEAZFERLT, Y 7T2HELE
RERSEEE LTk Lz, (YA RAEER)
] E VIO RBEOHENTL LI N, BYSADEFOENTL LI N, 2—7T
A= UTHENREND LV IE, ZOFEEICELZDATLENE L, KEDOS
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HCTIXREDOANY FRHBLZEDE LIPS ETHEEL Lo/ T, a—
TA—VTORERERRVB XIS WERSBREGH Y F L7, KEOZAD
BMPELLRFETLE, a—FT 44— U TRV T2BbdLIREHERL-EH-T
HERNWE LR, ZEARRBORBIEZALTEIICENELL, V722
KIa—F 4 — VT ORELEBLISEROVEFOR, VT EOKMEEFTL EIEY
CLEFEOEFEDE, “ANOLOORNY E@MEOMHEL, bobRJATHZNE R
WE L7, ER T - L0, ok T8 207w, BlenweBnE L, F
2. mHfMbE W< FLET, (RA)

FHE, RETLE, M- VT E] 2<EMERS, TIELLWKTLE, (TL)
(BB - U7 E 1k, REEIWZLELZ, AVEES TS WE Lz, ROMAD [E
At TREZHE O ZMETTOT, ETHRBRVNB DT LR, fkh HEIEIZ bt
LTRTERIN] EEDTINZDTT, MIAEER

FES LW TRE - VT E] 288> TS WE Lz, 156 0 EWESEEDIEH O T/
JNERKOBMOSHECKB LE Lz, 2T A > LE/MIEKZY 7 EE2 B
21 &, MIRANEZTZWEETT, (YLERT)

(V7 E] ZAWFEELE LCEL DD KBTI Rholzl  EHFERLET, B
LS F OO, BERICSSIDLVWLDIME ERsTHEST, 2—F 4 —U7
BDORNMMFRIZFHBLELTIES L, IO ®H 5D TLE, BIEIN
FTHEVEEOHESDRH FHATLEN, TP OITRRERBEVEERE LWV
oEBWET, (FUZETH)

20 FE5 D DREOAHAZFERL L, HRHTENROTLENE LD, A HITEE L E
Lice VT La—74—VT70HDELS, B, Kk, D) XLDFEL IITEH)
LELR, £z, ¥ O toRbIs, ELEEKLE LR, (MUY
DOITERWIERE . MEEMO- BB LE Lz, ESH/EETLE, EH
SADOERPIO TR LE Lz, (B]) #MEiAEshE L, (YU

FREBA L WO HRBITINZ. AL &V S KIBIZSEIZ TORIMEIC, #EAR
DHEENWZLE L, HADFZOERNITHELAH Y 31, THRHL, &
MTExEHA, MIZHEKRE TY TEICHIELLOTL L 92?2 (YU ESH)
REFIELE L, HRIT D W IR U, FEIFEDL LW AT & BnE LT,
HY LEHRF T2 — 7 AT OMERLZIMY | OB LHENRSH O | fE$ 7RI
fToTWiz, £ TV T7E] B, ARDEHRIALDRELE DA TR L —va &5
LIFEICLEVWERATLE, EHEADOBEHEDL, bo Al I K[EFLIC
720 F L, (N.EJIIETT)
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FALORERR P RE LS TETWE LT, TV 7 EFFRIEOEER SN 7 28— T v
TIN, bEIHTREELLELE, (KE)
FIVIEHVELIEHRICa—T 4 —UVTOEED FIZANF-TEBY LR, X
WO HIVEENT A, BREMNZEEUSBEAINLIOTIE, EBVELE,
(R.E.)

DM ADFEEL LWVWa—FT 4 — U T LU TETLE, MELY —ELERAELTE
CMZBXROFELFVAEFELE LR, (S.E.)

MGtk REARERIZ > = A 7 AT B (ex ZH&EIE~ & A @) SFIC MR
DAREMER B D & BN E T, B2 X280 T2 o Tk, EE DL Loz,
(M.K.B{ZHHE)

S TEREZT S TWIZDEED DILVIERE, FRCBBER VN E B ST-DR, £Th
Sfc, BAREZRBBOEETIEN RV EST, L, RIS, HEONEEZEY
WoT, O LHEMOEEE T, Lo HBEOHMAR TUTE] £LTy=—7 R
ETEI~OBRE T2 L LTk RBUTIE, PAMNERV I D 00 H
DELE, o oaz THE] & D il S8 < Rk L7 NS & &
LEMET 2121%, AR B H IV ALREEICKboE LT, Wb T, &
DT TR IR T IELEEDDLZENTERPLEBETWET, L) 05
BRTHHl SNz, LrbBlEx botEHEbMOT OTIZH RN bDTL X 9,
ESE1 b [72h7eny) TL, (Y.K)

NTZTAENT, ROICEDLTICREBEBEE L, EERDLLISTAy FLE
L7ce RERBTRINERSRWN, EBZXOORTWE L7, BEOH DB 722
2 (BELLIIHER) BMMEROTLE Y, LR LET, (H.S)

=T 44— VT HRORNFEDEERE, VT EOEBFRLEDBROKEH & Bff T
TRV OTFEA~DKNE, EATLESTLHLWEES | HEROBRVLBNTHDHEL
EL AR TREFTIES LWEETISVWELE, VT B2 GREEORICTSZ L
TEROVNEPMED > TEE Lz, BHOFFRRLA#E S TSV E Lz, (KSHEER)
SFETO TV TE] LiTeEW, BBl LTTR, IO NEDREDEL
DOMWMFEZe DT, LEUDHZENHKELE, BELESOEWRT, AV RT - XD
UHHEHELETY—ME, BREREEXELTWLIREKCELE, AMERDLZ DK
&, RAENBRETEZRIDLZILT, BICHLWGZKRZIAZINRTVLS LR
DIGENC KRB E - LE Lz, (M.S.THER)

RBAEASRIPID TRE L, RELBERMGTALZENTE, BxMbH ETETH X
Mmolo, ELWREEEL, NN FEEE, Thfh, B KEORIBHTWE
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ERWET, =T 4=V T OLMERLTIIOELWF EHICE Y | SO IEHER
WA TWEEBnEd, EELE Lz, (KT /NHET)

BRFEOREMO THBRELELLEN L THLADT <, MORVWEPLERB S L
ERPDBB N ENE 2T, B0 T8 NnELE, ZoOEREN/IR TR
I, AN EE->THEY £9, (ANAFFE)

ETHOLMBEHLAEE, “LA” ELHIC, BRSEBORESAZELELL, —FT
FEWREEHAN, HERAMANBEORE 2R THLEIBMELTNTHE
EO Loz TY, “bott” Lookiny, X, AHbLHREEL LI, AREFHAK
LChEI EBRWET, BIEEDHFEERNT T ho72TF, (KN

VA7 AT ORELRPEOHNEL, AAEEICIORKELFHDOOAAR, BV EH
R E AR L WEL TEMEZENT AERBE, TARD LZARMICE-TE
DELEN, R i & oRIca—T =720 VT EOHRARH -7,
FHEEZENDL TEZOLELERNVE L, a—FT 4 —U 7, ELhoTTR, 5k
EVVDETHLELEDLYIZRLRWVRGHT, HICTHIDFIREIC, ELTOM
TICHTESN TV ENHE, L EEOE Le, (KN

DB D 7o OEFERLFERLE L, BIHFEOEOREWEE, V7 O
JE & B fHE, RDWAREROBERICES B LE Lz, FHEEOHRDWS 2 [EEE G S
DL RBUIRESZ I/ £ LT, (AH)

g Lo b, TRFPICHWDZ o THEEHMA XL xR EWIH D L)
B, Wb EATHNAZ EEE S, (BE.H)

REWRSE TN EE L, BFHDIFFICALSVICEBLE L, RWVWT
LS E T TCREALIEEDHV EFHEATLEDO T, LOLEHH L BT FE
T WM D & ARTON L —F ARIBENZ L T L — 03X TT DT,
BAERLEAZ U TR TEE LR, ZAZTAHAREIRT, AARDOEHEZRELEE T
LHRERHYZE DT, BEORFEOTRBRO I D Z ENHKRE LD &
G L E9, (H.H AR

FHEADEMILRVWEBFICIZET Ay hSELNE L, BEALHDLLYT
A—FTIWEALEMRHZ L TWEZE, BEEONAELIT TRIGEDOINTTHRE
BEBIZRVELLE BB HO>TUEILDTTELI LT . HALNDHI ERTLE,
(K.M.)

VA7 AT OMRBEEB RSN Ls, MEEZEDT, AW LT v
AZALTWDEZABRTIEL LY, #EE), BT, HoTOE 2850033
%o et DFEEIT excellent 371E5 LW, K <HARITITE A2V BIELE L=, (S.M)
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FHKMBUIEEE VO HHBEICE L EE20ICHMEEE S, FITEKOFFHEITE T
HEW, bo LIFHEZ L DD QRADX A AL HNIEHME LY, 2—FT 44—V 7T
VT EDENDON—F=—RRICRFEb I holc, YA 7 AETHEROF T,
REICHKROE LZONAEO TV T E] »? LB o, KIERERMOFIEEZ LD TR
BEL7Z, ENTF TV @i HoTLAENL, LEZAr0axr b - -
b, LA ANERICALE S ZE &, BRI A O BRIC Z 2 X OB X & 1
(BB) ICBLEEDZLERRETIE RV, B (FH) 250 L AME LT
T2 LR REMTIIRNEAS S D BEUEFRIRZFIAEATAICA T Y a—1 v
JLTHFEL - BEENH R DL, (SMAEEIR)

LA LTWELER, HIfFHEY CELVWOEREZBEIEELE, BAZHAT
TELERETHRT L, T8 ISH LT 0001z < b o] LSRR
7270 FE L, A=V =L RERNSTTT L, BEEDOENETHERKDH
Lot (MM, = &)

MRy =a 72870 R 2N TR fbShndIcE D, M, 2L, BLL,
BETHLHRT, FOVWOT7 T U ADOEBKLEE L o7z, U T EOAURRE L AN
< By, ERRHIEL, Bl TOMOBRE, BEEEZE LT, Hr2B% X
nolz, (HM.)

WOBLE S TVHRERDIREZEESL LOWBFTH B2 CREI T, G- V7
Fl X, bV LEE - SLEDLAELVWEELN--TT, ZAMNITELL
MNoT=TY, RIVLEAFTECHAOLMEDA A —VEZOEFERIILEZLS THEHNMN
BidEdAiTcLRE, (YM)

BENENNWTEC, £5L0rol, THETH enjoy TEE L, ZOKREERL
DOFIHERIC, EOFIEY 72T HOM, & THHBRENTZ, =T ICA b
L— MIZERBTHHEDE, RICRDT-MORIN, AxentZATorbE>TH
THEHANP>7=TF, (RM.)

BN EI LT <, EFICHEM L G0 o7z, (RM.EAEHR)

bbb, AEIGWEZD, 88 - V7 E] I, FEOA, LW, V7 ELa—F 1 —
UT7DELWNRETL L 947, HEEREOEREN LMD LTNWT, e & RPN
R RS TE TS LWEMAK T Lz, 1EED Zr EREIC X 23, EEREENR
RETE —KEZoT, BLWOEEE, SELHOD LKL WERHTLRE, #IEO
KLV ba—FT 4=V TDELANPEISHTHTRELE Y Yy XY LTWE LT,
EoRlicHanz/hca—T =) TOENKREI N, BANZREZRVIAALT,
LIEOHL LTHYTHRHOWENS 7TV AFEIRDODETIELRIMND o< D &8,
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HOMBENPSTEINLTEIAI L ITORE N REO/NETE 7268 LR -
TCLEDIC, Wr, BIITH LEE, FE, MEEIOEICHES brod#kl
WEELE, BRLEEUOR LA LRBIN TS, a—7 44—V 7 OX—/LEN
FRRMMoT (FIETHWORTEN), #FELE THENWT L, 8wREESADE
FRELLWTTR, ER o7t d ERICEDLELL, E—Y 7L O THE -
BEE ) A LR £, (RM.EGEH)

MHTT, EBLAERATHVRNE T, UTIEBGEORRIDE, BB REN-o
EROWET, BBV T, a—TFT =V THICE L BRRITH B -BATLE,
FFS LN LZLTWHND LEBLIFERWELE L, KENPLETHELN-
72o (B.Y.JIFEH)

KiETLl, BYNfioa—F 4 — U7 FE~L2 LS, ELL, AT, 3z
L7, R, fEompb ey X)L, FHEEE 20nieiisELz, (T.Y)
oo T, RO, NDOLOEIBYO Tohrole, maniT TETLIEND
Tl ENNRTEDLIANDOEORS, mOBES, ZOEXK, a—FT 44—V T &2 T L
L7=DONKRIAE, iz, BT5A0EDICHITAADOLOES, 3K TREND Z
DEOHE, RELRTLIICEHRNO D 0EME. §HiEa, AROLDEEZ Y -
AT AET OHFNLRME L CHREZIEFEDOHITRE V., (GY)
SEDELILEOHEIDOHEMBOLLIICHA-TEY £ L, EHEARITEN L&
ERESTNHERIENY T nE LA, (AR)

BNHEN, K> T, LT, Kootz THE- VT E] BELVWEATH
- 77, Touching! B !

FHEADOTEH T, BEAHEL <A 7 0F0MELS 20 BIER TIHMERY 2L
WZERBHYE L, FERIL. 6RZALRNR LB TIZIN, LE-oTHHRIT
Lhrote,

AL — R, FBHETECWE, BERELD T,

a—F 4=V THEORAL BN IR EEBHRINTIEIO Lo, ELOELE
WD AT

BIROERDN o Te, RN HST-DOT, DT otz

WEEALAED Y T EIX, AZAFERT 2 HMECEEGL LICEES L, x4k
LT, EBLE L, VIEREAEDITEVHZRERNE L, BAED RICKE
R

fE - U7 ) REOESTFEBIZLWER S, mEEZO MR 0TI, HEE 4
ANTBYWTZ2AICHFE -0 b, HriaKeicihE 2 HITAIgn, 2% cixd
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LIMLTEDE572 .« «0 bDLENRETL Lol SEBRLIIEY 2 LRI
< WVDORAFE,

FHEEDBFEICHY LN, NIERISAD, BIITHFA o TED L, a—F
A4 —=UTOEEH, a—FT 4 —VUTDORVLIADEBEER T, ZREOHETYAL
LCEXTEVWEDEEL, BE)LE LI,
DORNMZEHDODDIRVNE, VoA J AT LEO Ry X7 HEDL Lol
FiEe TV Y E) I THBNAL 2 £ L1,
AFEROFEOTEVWINEARE L THRY 0oz, THEMETERWERTH
DdHoi,

BRI —20kEHaXIFE VwWbivET,

7T AEBERYE T, EVOFRTELS AXEFFATLER, SEIFSMCH L
T, Do eTT, BHERPOLBELWVWI—T =V TOHTLT,

VA AT OV T EHWMEEEL LT THOE~ - « ) L EHEAD A
vE—,

BHFER T RNTED, 2807 a—T 4 — VT DORLWVBENPHGRITLE,
PIEIZ S B, 2IRE L THONRIEIT, LEUE L, RBE2I%9 U7 EMN,
ASENEEHEEZ T TRV IR 2& £ LT,

BEZID, BEOMLEZMTEBELAED ANMOEE PN Z, BRI SV ICEXED Y
TEOFIZEE LE LT,
FEREOMAIEZHELE Lz, HEIZA ZA8EL T 720 Ty, SEIEHER
LTARHBIZE ST,

VAT AETO TV TE] B, ZOXIBREOOBICERT D LITE > THL AR
Mmolz, UL UEA SN R GiA T, R—Uy— - T4 Y 7p A ED
MroeE oFIzF D L D IR (the attainment of salvation”) %2 L C\W5H A= B R
WDHEHSTENTHHY, THE - U 7 £ IXFHFRORR 2O E B o7, 0
DZAFTOVEEWEEARERT, RED [ZARICEEVBZR) [ChT- D ET
73, ”Look up, my lord. Come this way.” (LE&xR7-FEx, BEF, TR~k E
R) LMo TNDH, TNbY A 7 AT ORIEOEY 570 b, HEDL LWET &
B,

VT YL EBIENTDERI T v IO DM - SSREAEDFET LT,
BN 22, BRI ZAWEY eiroto, FRICRBOFTE HHIX, v 7 &
BEEEN DI TIZOEES, TRV RWEWR LT,

DL WY X b2 & S0t oE A,
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RETIE, RKEBANTERICED D, &, AE KFEORBNNTIES Loz,
MREIFTE Y O &) EREAEDOSEEZ BN LT,
DAVT L v=A2Z7 27O [V7E] FIRLEIOITHBIEZFHBEE S EHHEA
L, FFES LVWOEREZBISETCWeEEE L, RB. 77 %)
F#HE S LV, Excellent. The performance highlighted the spirit world ({1 5%) more
than Shakespeares. Shakespeare’s Lear concentrates more on the tragedy of life.
#2 U 7 F makes one think more of %, The structure fitted well into the
format of Jo Ha Kyu (FFHi%%£). Both the shite and tsure were good and the HiG%
excellent. I often saw Noh plays long ago, now occasionally. (J.P.B. Scotland)
This is my first time watching a Noh play. The prolonged movements, music and
clothing conjured a rather heavy atmosphere. There seemed to be a lot of
feelings involved. An eye opening experience. Will be favorably received in my
country by people who would like to know more about traditional Japanese arts.
(A.C. Singapore)
SR AT, TR+ U7 ) 225721 (FL. Brazil)
Her (Madam Adachi as Cordelia) spirituality came through the mask with the
beautiful singing voice. At the same time I understood that the father Lear
ended his life in the way he wanted, being guided by the beloved daughter's
spirit. What else one could hope for in the end of one's life? He completed his
life releasing all the negative deeds, being purified with love. Perhaps, all the
turmoil of daughters' betrayal had already been designed according to what he
has done in his life. This is the first time for me to see King Lear not a tragedy,
but the enlightenment of the last moment of the spirit departing from this

world to the other world. (M.S. Japan)

- 133 -



