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A Study of Noh Reception in Australia

WATERS Masayo

Japanese Noh is an art of beauty and discipline. It is not easy to understand
Noh just because you happen to be Japanese. It has many things that must be
learned to enjoy the crystallized Zeami’s wisdom. In the beginning of the Meiji era
when Noh faced a crisis of its subsistence, many occidentals found how fascinating
Noh was. As it gave them a very strong passion to translate Noh in order to
introduce it to their homelands, Noh has something that comes close to being
spiritual, something which is universal. Modern Australia started its history as a
British colony, at the same time it meant the end of a history for the Aboriginal
land. Allan Marett made Noh Eliza from a story of Eliza Fraser, a legend from the
colonial time. Marett translated an Australian historical story into Japanese Noh
using Aboriginal music and culture. It is a wonderful piece of art that shows how
Japanese Noh has been received in Australia. The aim of this paper was to

consider a study of Noh reception in Australia.
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8 http://ww002.tokai .or. jp/noh/japanese.html

2003 6 10
4 Ueda,Kuniyoshi

Noh ADAPTATION OF SHAKESPEARFE-Encounter and Union- HOKUSEIDO,2001,p150 Lecture

Demonstration: NohA Hamlet
For a Noh performance, as you may know, a clean, very clean, wooden stage is required, on which
performers slide in white tabrsocks. The stage is so clean that even after an hour’s performance,
the tabrsocks are as clean and white as before. You might say that if the socks got dirty, why not
wash them; they will be as clean as before. You are right, but the fact remains that the white tabi
have been dirty once. Not only that, once they have been dirtied, they may not return to their

previous state. And they usually do not. What I want to emphasize is not only the cleanliness but
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the ‘onceness’ of our experience, meaning the singleness or uniqueness of each of each experience. In
noh, the same program by the same performer is never repeated. This may be related with the
Japanese sense of aesthetics.You may see this in other Japanese traditional arts-brush painting,
tea ceremony, flower-arranging, gardening and so on-or even in the attitude to life. Anyway, that is

the reason why a special stage has been prepared for me.

6 p150

! 150
But seeing this stage, I liked it. I thought I should adapt my noh demonstration to this Western

stage, for noh Shakespeare is concerned with adapting Japanese theatre to Western text.
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2z These strangers, where are they going? Where are they trying to steer? They must be

in that place, Thoorvour, it is true. See the smoke coming in from the sea. These men must be burying
themselves like the sand crabs. They disappeared like the smoke.
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Department of History, University of Queensland, Manuscript received February 1977
Fraser Island Occasional Paper in Anthropology Number 8
Department of Women’s Studies University of Adelade, 25 and 26 November 1995
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POST-COLONIAL FICTIONS: Re-reading Eliza Fraser and the Wreck of the Stirling Castle ,
Symposium, ( )
1972
1974
3 1983

-89-



p.76-91 May 2004

1999
1990
1996
40 1981
1970
1958
( ) 1999
2001
100 2001
21 1998
8 1969
1973
1975
1985
THEATRE YEAR-BOOK 1996 1996

THEATRE YEAR-BOOK 2001 Theatre Abroad

2001
ITI 1.7.1.News No.96 1999 10
ITI 1.7.1.News No.100 2000 1
ITI 1.7.1.News No.102 2000 12

1990

Gillian Coote, Island of Lies”, Documentary on Eliza Fraser and aboriginal massacres,1989

Marett, Alan.“Eliza”, produced by Matsui, Akira. Emmert ,Richard. with Sydney University
Students, 1989

Seymour centre performance of “Tamakazura”,”Kantan”

“Kiyotsune”” At the Hawk’s Well”, University of Sydney,1989
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